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Conditions of Sale 


1. Rejection of Bids. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance, may be rejected by the auctioneer if in his judgment such bid 
would be likely to affect the sale injuriously. 


2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or more 
bidders, the auctioneer shall either decide the same or put up for re-sale the lot so in dispute. 


3. Identification and Deposit by Buyer. The name of the buyer of each lot shall be given immediately 
on the sale thereof, and when so required, each buyer shall sign a card giving the lot number, amount for 
which sold, and his or her name and address. ’ 

A deposit at the actual time of the sale shall be made of all or such part of the purchase prices as may be 
required. 

‘if the two foregoing conditions are not complied with, the lot or lots so purchased may at the option of 
the auctioneer be put up again and re-sold. 


4. Risk after Purchase. Title passes upon the fall of the auctioneer’s hammer, and thereafter neither 
the consignor nor the Association is responsible for the loss or any damage to any article occasioned by 
theft, fire, breakage or any other cause. 


5. Delivery of Purchases Delivery of any purchases will be made only upon payment of the total 
amount due for all purchases at the sale. 


6. Receipted Bills. Goods will be delivered only on presentation of a receipted bill. A receipted bill 
presented by any person will be recognized and honored as an order by the buyer, directing the delivery to 
the bearer of the goods described thereon. If a receipted bill is lost before delivery of the property has 
been made, the buyer should immediately notify the Association of such loss. 


7. Storage in Default of Prompt Payment and Calling for Goods. Articles not paid for in full 
and not called for by the purchaser or agent by noon of the day following that of the sa!> may be turned 
over by the Association to some carter to be carried to and stored in some warehouse until the time of the 
delivery therefrom to the purchaser, and the cost of such cartage and storage and any other charges will 
be charged against the purchaser and the risk of loss or damage occasioned by such removal or storage will 
be upon the purchaser. 

In any instance where the purchase bill has not been paid in full by noon of the day following that ot 
the sale, the Association reserves the right, any other stipulation in these conditions of sale notwithstanding, 
in respect to any or all of lots so purchased to cancel the sale thereof or to re-sell the same at public or private 
sale without further notice for the account of the buyer and to hold the buyer responsible for any losses and 
costs sustained in so doing. 


8. Shipping. Shipping, boxing or wrapping of purchases is a business in which the Association is in no 
wise engaged, but the Association will, however, afford to purchasers every facility for employing at current 
and reasonable rates carriers and packers; doing so, however, without any assumption of responsibility on 
its part for the acts and charges of the parties engaged for such service. 


9. Guaranty. The Association exercises great care to catalogue every lot correctly and endeavors therein 
and also at the actual time of sale to point out any error, defect or imperfection, but guaranty is not made 
either by the owner or the Association of the correctness of the description, genuineness, authenticity or 
condition of any lot and no sale will be set aside on account of any incorrectness, error of cataloguing or im- 
perfection not noted or pointed out. Every lot is sold ‘‘asis’’ and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will give con- 
sideration to the opinion of any trustworthy expert to the effect that any lot has been incorrectly catalogued 
and in its judgment may thereafter sell the lot as catalogued or make mention of the opinion of such expert, 
who thereby will become responsible for such damage as might result were his opinion without foundation. 


10. Records. The records of the auctioneer and the Association are in all cases to be considered final 
and the highest bid shall in all cases be accepted by both buyer and seller as the value against which all 
claims for losses or damage shall lie. 


11. Buying on Order. Buying or bidding by the Association for responsible parties on orders trans- 

mitted to it by mail, telegraph, or telephone will be faithfully attended to without charge or commission. 

Any purchases so made will be subject to the foregoing conditions of sale, except that, in the event of a 

purchase of a lot of one or more books by or for a purchaser who has not through himself or his agent been 

present at the exhibition or sale, the Association will permit such lot to be returned within ten days from 

ine date of sale, and the nurchase money will be refunded if the lot in any manner differs from its catalogue 
escription. 

Orders for execution by the Association should be given with such clearness as to leave no room for 
misunderstanding. Not only should the lot number be given, but also the title, and bids should be stated 
to be so much for the lot, and when the lot consists of one or more volumes of books or objects of art, the 
bid per volume or piece should also be stated. If the one transmitting the order is unknown to the Associa- 
tion, a deposit must be sent or reference submitted. Shipping directions should also be given. 


Priced Catalogues. Priced copies of the catalogue, or any session thereof, will be furnished by the Associ- 


ation at charges commensurate with the duties involved in copying the necessary information from the 
records of the Association. 


No person other than the auctioneer or an official of the Association is authorized to arrange conditions 
of sale different in any way from those herein contained. 


AMERICAN ART ASSOCIATION, Inc. 
DEPARTMENT OF BOOKS, PRINTS & AUTOGRAPHS 
Mr. ARTHUR SWANN, Director 


On Free Public Exhibition— 


Commencing Saturday, December 4, and Continuing 
until date of sale, Weekdays from g to 6 p.m., and 
Sunday, December 5, 1926, from 2 to § p.m. 


Unrestricted Public Sale— 


On Thursday and Friday evenings, December 9 and 
10, 1926, at eight-fifteen 


Exhibition and Sale at— 
THE AMERICAN ART GALLERIES 


MADISON AVENUE 56r TO $711 STREET 7 NEW YORK 
Telephone: Piaza 1270 
<> 


The sales are conducted by Mr. Orro BERNer 


Mr. H. H. Parke and Mr. H. E. Russe t, Jr. 


Digitized by the Internet Archive 
in 2021 with funding from 
The Metropolitan Museum of Art 


https://archive.org/details/ukiyopaintingsO0amer 


AN APPRECIATION 


OHN EVELYN of Wotton in Surrey, Esq., that very perfect 

Seventeenth Century virtuoso and author of the entertaining 
Diary, a work too sadly neglected in these days, records under date 
of June 22, 1664 a visit to one Tomson, who, says he, “shew’d me 
such a collection of rarities . . . brought to London by the East 
India ships . . . asin my life I had not seen.” 

Evelyn goes on to describe these treasures, among them “‘fanns,” 
“a sort of paper very broad, thin and fine, . . . exquisitely pol- 
ished, of an amber yellow, exceeding glorious and pretty to looke 
on, and seeming to be like that which my Lo. Verulame describes in 
his Nova Atlantis; several other sorts of paper, some written, others 
printed; prints of landskips . . . ; pictures of men and countries 
rarely painted on a sort of gum’d calico transparant as glasse; 
flowers, beasts, birds, &c. excellently wrought in a kind of sleve silk 
very naturall; . . . several booke MSS.;” and “innumerable other 
Tarities, ” 

This passage from the Diary has always come to mind when I have 
had the good fortune to revisit Mr. Mort’s own collection of “prints 
and landskips,” and his “innumerable other rarities.”” If the spirit of 
John Evelyn of Wotton in Surrey, Esq. could but visit Chicago, 
could but venture skylark- wise in the lift of the Fine Arts Building in 
Michigan Avenue and betake itself to Mr. Mori’s hospitable door, 
what another Land of Delight would there be before him, a little 
Paradise of Beautiful Things! There in this delectable cabinet des 
curiosités, its presiding genius, connoisseur in the true sense of the 
word, would graciously display some of those treasures that I think 
would have held that incomparable lover of art and indefatigable 
collector of the precious things of yesterday. 

Evelyn’s references to the “‘prints of landskips,” “pictures of men 
and women,” and “‘flowers, beasts, birds, &c.”’ which he found at the 
Jesuit Tomson’s, must be placed with the earliest references in Eng- 
lish to Japanese prints and paintings; would that we could know the 
names of their artists! 


Our own Twentieth Century “greate lovers of curiosité’ have 
never failed to find many rarities in Mr. Mori’s superb collection. 
Only recently I there came upon some extraordinarily fine and 
beautiful watercolors by Hiroshige, whose work in painting is none 
too well represented in our great public collections; there are eight or 
so in the Library of Congress, several in the Musum of Fine Arts in 
Boston, and perhaps only one of the several in the Freer Gallery in 
Washington can safely be ascribed to Hiroshige I. Mr. Mori’s deci- 
sion to include his Hiroshige paintings in the remarkable collection 
here catalogued by so competent an authority as Mr. Frederick W. 
Gookin, whose recent sojourn in Japan has given him an unusual 
opportunity to re-study the works of the Japanese “old masters,” 
would, in itself, lend particular importance to this aggregation of 
rarities. 

Mr. Mori has always generously shown his beautiful prints, 
paintings and art objects to those whose appreciation seems often to 
have been reward enough for him. If such treasures are not always 
to become theirs in material actuality, still they may emulate 
Evelyn in finding “‘greate joy” in feasting their eyes on the things in 
the collections of others; for, after all, does not your true lover of 
things beautiful find them enhanced by his own things ab intra? 
I think it is so; it is with me. 

GARDNER TEALL 


FOREWORD 


OR more than a decade Mr. Mori’s shop in The Fine Arts Build- 

ing in Chicago has been a place where one could drop in at any 
time, and besides having the pleasure of seeing and enjoying rare 
and beautiful works of art from the Far East, could also be sure of 
a cordial welcome whether or not one came to buy. Because Mr. 
Mori has the faculty of making his customers, and even would-be 
customers, his personal friends, such visits were always delightful 
experiences; and to the many who were in the habit of making them 
his decision to dispose of his stock of Japanese color-prints at 
public sale will be deeply regretted. To the wider circle of art- 
lovers, however, of which the Chicago contingent is only a part, 
it means another chance to add desirable prints to their collections; 
and such opportunities can hardly fail to become fewer in the future 
than they have been in the past. Gone never to return are the days 
when many dealers carried stocks that were so large, and which 
included so many entrancing works that buyers, even those with 
well-filled purses, found difficulty in making their selections. 
Today few dealers are left who can offer many prints of fine quality. 
The collection of such prints has not, however, become impossible, 
and probably will not for some time yet, if ever; but the wisdom of 
taking advantage of every opportunity to secure those that are 
offered for sale, and not to let any of these opportunities pass, is 
plainly evident. 

The outstanding features of Mr. Mori’s offering are the beauty and 
rarity of the paintings, the choice quality of the prints, and their 
uniformly fine condition. 

Among the paintings, attention may be called especially to those 
by Itch6, Toyohiro, and Hiroshige, though none of the others is 
negligible. And admirers of the color-prints by Hiroshige should 
welcome the opportunity to acquire specimens of the master’s 
handiwork with the brush. 

As for the prints, when so many are attractive it is difficult to 
single out any for specific mention. Those by the older masters are 


not numerous, but all are worthy of consideration. Three of those by 
Harunobu are of the class that collectors greatly prize. Those by 
Shunsho, Koryusai, Kiyonaga, Shuncho, and Utamaro, are all fine. 
Of the two by Sharaku, one is especially desirable, being a fine im- 
pression of a very rare subject. The other is also good though not in 
as fine condition. By Kunisada there are half a dozen rare works 
of unusual merit. Kuniyoshi also is represented by several interesting 
prints that are not often seen. The forty-five surimono should not be 
passed by, since they constitute a remarkably fine and interesting 
lot. By Hokusai there are unusually good impressions of several of 
the “Thirty-six Views of Fuji,” and what are especially notable, rare 
proof impressions of double-page illustrations for his book, “One 
Hundred Views of Fuji,” made before the blocks were cut in two. 
By Hiroshige I, besides the paintings already mentioned, there are 
very fine impressions of a large number of his much-admired prints. 
And the showing of prints by his pupil Shigenobu, the second 
Hiroshige, is altogether exceptional both in subject and quality. 

A glance at the catalogue will show that the sale includes a con- 
siderable number of works by more modern artists, some of whom 
are now living and at work designing prints. These works should not 
be passed by as of no importance. They will, it is believed, be found 
of surprising interest. The group by Kiyochika constitutes a showing 
that should make him better known to American collectors. Then 
there are some gems by Gekko, Zeshin, Kydsai, and others. And the 
prints by Shinsui and Hasui, despite the obvious fact that they dis- 
play marked Western influence, are not only worthy to stand upon 
their own merits, but clearly demonstrate that the art of producing 
attractive color-prints is not extinct in Japan, though the phase of it 
which these artists represent is another than that of which Hokusai 
and the first and second Hiroshige were the last exponents. 


FREDERICK W. GookIN 
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UKIYO_-E PAINTINGS 


ARTIST UNIDENTIFIED 


A Woman Reapinc A LETTER 
Painting in colors on paper. Size, 23 x 10% inches. 


This early Ukiyo-é painting, which is unsigned, Mr. Mori has regarded as 
possibly from the hand of Nishikawa Sukenobu (1671-1751). To the 
writer of this catalogue it seems to be of earlier date, as early perhaps, as 
Joky6 (1684-1687) or the beginning of Genroku (1688-1703). If by Suke- 
nobu it must have been painted by him when he was very young. The 
technique is not that of his later years. But against the attribution to him it 
needs to be taken into consideration that his training was at first under Kano 
Eino, and then under a Tosa painter, and that his earliest works were in their 
styles. More likely this picture is by one of the Ukiyo-€ painters who were 
active in the Joky6 period, but whose works are not readily identifiable as 
they did not customarily sign them. Besides Moronobu and his pupils and 
Ogawa Ritsuo, all of whom must be left out of the reckoning, the best known 
names are those of Iwasa Katsushige (son of Matabei), Hinaya Rippo, and 
Ishikawa Ryitsen. Others not negligible though less well-known, are 
Yoshida Hambei and Sugimura Harunobu. Possibly this painting, which is in 
fair condition for a work of that time, may be by one of these artists or by 
a pupil of one of them. 


| SEE FRONTISPIECE | 
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MATSUNO CHIKANOBU 


A Woman SEATED ON A SHOGI 


Painting in soft colors on paper. Framed. Size, 23 x 10% 
inches. In fair condition. 

Although it is not signed, and the attribution is tentative, there can be 
little doubt that this painting is from the hand of Sukenobu’s pupil Matsuno 
Chikanobu. As such it is a notable rarity. The graceful figure is drawn with 
much freedom, and the chrysanthemum pattern upon the woman’s white 


kimono is a charming note in the composition. 


[| SEE REPRODUCTION | 
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HANABUSA ITCHO 


3. TAKE NI SUZUME NI CHOCHO 


Bamboo, Sparrows, and Butterfly. Painting in sumi (Chinese 
AF ink) on silk. Size, 31 x 12 inches. Signed, Hanabusa Itcho. 


Seal. In fine condition. 


Itcho (1652-1724) was a distinguished artist of the Kano school who often 
painted Ukiyo-é subjects. This picture is a strong example of his brush-work 
in Kano style. Only a master hand could execute such strokes, unerringly 
powerful yet delicate and expressive, as those with which it was painted. 

[ SEE REPRODUCTION | 
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KATSUKAWA SHUNCHO 


A Younc Woman Srro.uine By A Brook. Painting in colors 
on silk. Size, 27 x 9% inches. Signed, Shuncho gwa. Seal, 
Shuncho. In fine condition. 


The color-prints designed by Shuncho are well-known to and admired by 
collectors in Europe and America. Few of them, however, have had an 
opportunity to see a painting by him. They are very rare. Apparently he 
was kept too busy designing prints to produce many other works. This at- 
tractive picture of a young woman walking beside a winding stream is, 
therefore, one deserving careful attention. It was painted probably about 
Uys 


| SEE REPRODUCTION ON OPPOSITE PAGE | 


CHOKOSAISEISH® 
Two GEIsHA 
Painting in colors on silk, mounted on a stretcher. Size, 29! 
x 12% inches. Signed, Eisho gwa. Seal. Condition fair. 


This picture of two geisha, one seated, the other standing, is a typical 
painting by Eisho, who was one of the pupils of Chobunsai Eishi. The color 
is charming. 


| SEE REPRODUCTION ON OPPOSITE PAGE | 


ARTIST, UNIDENTIFIED 


A Dancinc GIRL 


Painting in colors on silk, mounted on a stretcher. Size, 28 x 10 
inches. Not signed. Condition perfect. 


To whom this picture may with reasonable certainty be attributed the 
writer of this catalogue cannot even guess. The quality of the work, how- 
ever, speaks for itself. It is extremely refined and most carefully painted. 
The color is unusually good and the patterning upon the girl’s garments is 
exquisite in design. Date, probably nineteenth century. 
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UTAGAWA TOYOHIRO 


A Woman STANDING ON A RIveR BANK 


3x 


Ne 


Painting in colors on silk, mounted as a kakemono. Size, 3 
10% inches. Signed, Toyohiro gwa. In fine condition. 


To say that this picture is a superb example of the work of the master 
under whom Hiroshige studied, is not praising it too highly. Not all of the 
famous print designers were also good painters, but Toyohiro was one of the 
exceptions. And this carefully executed and finely conceived painting, done 
probably about the end of Kwansei (1789-1800), shows him at his best. It is 
beautifully and appropriately mounted. 


[ SEE REPRODUCTION ON OPPOSITE PAGE | 


UTAGAWA HIROSHIGE 


CHERRY TREES IN BLOOM ON ARASHIYAMA 


Painting in ink and colors on silk. Size, 43 x 1334 inches. 
‘Signed, Rytisai gwa. Seal, Hiroshige. Condition fine. 


View of the famous mountain near KyOto in springtime; the Togetsu-ky6 
bashi, or “bridge by which one can reach the moon” in the foreground. Such 
pictures as this and the others by Hiroshige included in this sale show why it 
is that in Japan his reputation as a painter has been even higher than as a 
print designer. 


[ SEE REPRODUCTION ON OPPOSITE PAGE | 


NikkozaNn Kiriruri Taki 
Painting in colors on paper. Size, 8 x 22 inches. Signed with 
seal impression only, Hiroshige. Condition fine. 


The title in Japanese is that written upon the picture which is an impres- 
sionistic sketch of the Kirifuri (Falling mist) waterfall on Nikko mountain. 
The loose treatment is interesting, being in marked contrast with the careful 
handling shown in such a work as the Arashiyama, No. 8 in this catalogue. 
The next three numbers were evidently done at or about the same time as 
this. 
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SessHtu; Marko Hama 


Painting in colors on paper. Size, 8 x 21 inches. Signed with 
seal impression, Hiroshige. Condition fine. 


View of Maiko Beach, province of Sesshi, looking across the narrow strait 
of the Inland Sea that separates the island of Awaji from the mainland; the 
famous ancient pines on the shore in the foreground. It is interesting to note 
that even in the most sketchy treatment of a landscape subject Hiroshige 
never failed to grasp and portray the essential character of the foliage of 
whatever trees he depicted. 


YAMATO YOSHINO-YAMA 


Painting in colors on paper. Size, 21 x 8 inches. Seal signature, 
Hiroshige. Condition fine. 


Mount Yoshino, province of Yamato. View in springtime when the 
cherry trees for which the valley is famous are in bloom. A charming, viva- 
cious sketch. 


[ SEE REPRODUCTION | 
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[ No. 12 ] 


BtUsut; Sucira Bairin 
Painting in colors on paper. Size, 21 x 8 inches. Seal signature, 


Hiroshige. Condition fine. 


The Plum Grove at Sugita in Basha, 1. e., the province of Musashi. Su- 
gita is now a suburb of Toky6. From it under favorable atmospheric condi- 
tions the snow-capped cone of Fuji may be seen. The effective placing of the 
masses in this composition and the rhythmic drawing of the ancient plum 
trees on the hills in the foreground give this picture distinction. 


[ SEE REPRODUCTION ] 


ARTIST UNIDENFEIFIED 


LANDSCAPE IN KATSUSHIKA STYLE 


Painting in ink and colors on paper. Size, 10% x 31 inches. 
Not signed. Condition fine. 
A striking picture of cliffs on the sea-shore. The handling is vigorous and 


impressive and suggests that it is a sketch from the brush of one of Hokusai’s 
pupils, perhaps Teise1 Hokuba. 


14. 


KAWANABE KYOSAI 


A Crow 
Painting in Chinese ink on paper. Size, 424% x 113% inches. 
Signed, Shojo (Drunkard) Kydsai gwa. Seal. In perfect 


condition. 

Kydsai is celebrated for his pictures of crows. This is an exceptionally fine 
specimen. The lifelike appearance of the bird is noteworthy, also the firm 
brushwork which does not show the lack of repose that characterizes and mars 
much of his work. 


KEIBUN 
TsuBAKI NI KANARI 
Painting on silk-faced paper. Size, 15% x 6 inches. Signed, 
Keibun. Seal. Condition perfect. See 


White-flowered camellia (tsubaki) and canary. A charming specimen of 
the work of Keibun, one of the best-known artists of the Shijo School in 
Kyoto. 

[ TURN OPPOSITE PAGE FOR REPRODUCTION | 


COLOR-PRINTS 


OKUMURA MASANOBU 


UsHIWAKA SERENADING J ORURI-HIME 

Hand-colored ukiye, or perspective print. Size, 1134 x 16% 
inches. Probably signed upon the margin at the right which 
has been trimmed off. Condition fair. Published by the artist 
about 1740. 


The subject of this print is the love story of Ushiwaka, 1. e., Young Ox, 
as Yoshitsune was called before he became of age, and the Lady Joruri. He is 
shown standing outside her gate, serenading her by playing upon a shaku- 
hachi, while his attendant crouches down before him and the maid Reizel, 
sent by her mistress, approaches the gate to learn who is there. The mansion 
is depicted with the shutters removed, affording a perspective view of several 
rooms. In one of these Joruri is seated, playing a koto; in another her ladies- 
in-waiting are grouped. 

When Joruri learned who her visitor was, he was admitted, and the result- 
ing love affair ended in her suicide when he left her a few days later. The 
chanted recital of this story by street entertainers early in the seventeenth 
century, led to the chanting being dubbed joruri, and it afterward became a 
feature of the lyric dramas enacted in the theatres. 

[ SEE FULL PAGE REPRODUCTION | 
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[ No. 15 ] 


17. THE Actor KirinaMiI ONOE 


/ b- Hand-colored urushi-€. Size, 1234 x 6% inches. Signed, 


Okumura Masanobu sho hitsu (true brush). In fine condition. 


Kirinami Onoé was an actor of women’s roles. He is depicted in woman’s 
attire, and holding two open fans, one of which is inscribed “Chi-haya jo,” 
1. e., “The castle of Chi-haya.” It is stated that he “‘has just arrived in Edo 
from Kyoto,” and a laudatory ode compares his coming to a daimy6o’s ar- 
rival in his home province. 


[ SEE REPRODUCTION | 


18. 


Ig. 


ISHIKAWA TOYONOBU 


A Kacema AND A Boy ATTENDANT 

Urushi-é. Size, 1234 x 6 inches. Signed, Nishimura Shigenobu, 
the early brush-name of Toyonobu, which he used from about 
1731 to about 1736. Condition fine. 


The “kagema” is apparently an actor of women’s réles, though he is not 
named and no designating mon (badge) appears upon his garments. 


TORIT KIYOMITSU 


EmBLEMS OF LoNGEviTy. Sumi-e. Size, 1234 x 556 inches. 
Signed, Torti Kiyomitsu gwa. In good condition. 


Two cranes are shown standing 
under a blossoming plum tree on the 
sands by the sea. A pine branch hangs 
down overhead; and above the sun is 
seen through a horizontal cloud band. 
This is an impression from the key- 
block of a so-called mizu-é, or “‘water- 
print. ai-ee.wone sprinted. in? ‘colors 
thinned with water. 


OW Cy © Po WiN iE 


IcH1kKAWA Danyjytro IV 
htee-colonaprint.. oize.m1 274 
x §3@ inches. Signed, Toru 
Kiyotsune hitsu. In fine condi- 
tion. 


Standing figure of the eminent actor 
in the réle of H6j6 no Shiro Tokimasa. 





[ REPRODUCED IN MARGIN | 





KATSUKAWA SHUNSHO 


21. Two PopuLtar Actors 
JA .Chuban. Size, 12% x 834 inches. Signed, Shunsho gwa. In 


perfect condition save for a few small holes. 


The actors shown are, at the right Nakamura Tomijuro as a woman ven- 
dor of manji (bean-jam buns); and at the left Ichimura Uzaemon IX as a 
vendor of another commodity, the name of which is not decipherable. 


| SEE REPRODUCTION | 
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THE Acror [wai HansuHiro [V 


Hoso-€. Size, 12 x § 78 inches. Signed, Shunshé gwa. In good 


condition. 


This print is a good example of Shunsho’s work in one of his last years, 
either 1791 or 1792. Hanshirod is shown impersonating a woman who stands 
beside a brush fence, beyond which is a maple tree in autumnal foliage. 


23. IcH1kKAWA DanytrO V as GOKUIN SEN-EMON 


fo Hoso-é. Size, 13 x 558 inches. Signed, Shunsho gwa. 
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This print and the next two numbers are the three right-hand sheets of a 
pentaptych, representing five famous actors as the Gonin Otoko, i. e., peo- 
ples’ champions, as they appeared in the drama “Hatsu Monbi Kuruwa 
Soga”’ at the Nakamura theatre, Edo, in February 1780. 


IcHIKAWA MonnosvuKE II as KARIGANE BUNSHICHI 


Banpbo Mirsucoro II as An no HEI-EMON 


THe Actor YAMASHITA Kinsaku II 


Hoso-€. Size, 11% x 536 inches. Signed, Shunsho gwa. 
Trimmed at the foot; condition fine otherwise. 


The actor impersonates a woman who stands upon the bank of a river and 


holds a large hoe in her left hand. 











SUZUKI HARUNOBU 


27, ToKEI No BANSHO 


rh 
hb Chuban. Size, 11% x 84% inches. Not signed. 
Lf The title, which in English signifies ““The Evening Bell of the Clock,”’ is 


the one given the print by Harunobu. The print is a superb impression of an 
early edition of one of the eight forming the famous “‘Zashiki Hakkei” set of 
“Parlor Views” designed by Harunobu for Kikurensha Kyosen. They were 
issued in a packet, upon the wrapper of which the titles of the prints and the 
artist’s name were inscribed. 


[ SEE REPRODUCTION | 





[ No. 28 ] 


28. SEKIDERA KoMACHI 
y — Hoso-é. Size, 12% x §36 inches. Not signed. 
Pees A young woman carrying a tub of water upon her head and leading a 
young boy by the hand. One of a series entitled “Furya Yatsushi Nana 
Komachi,” that is “Fanciful transformed versions of the seven presentments 
of Ono no Komachi.” This series also was sold in a packet the wrapper of 


which bore Harunobu’s name. 


| SEE REPRODUCTION | 


TRIMMING THE LAMP 
Chiban. Size, 11 x 8% inches. Signed, Harunobu gwa. In 
poor condition: faded. 


A woman attired in a white uchikake (overdress) is shown standing by an 
andon in her bedroom and using a hairpin to trim the wick of the lamp. 
Though faded this is an interesting print as the outlines of the uchikake are 
in gauffrage only. 


ISODA KORYUSAI 


AFRAID OF THE THUNDER 
Chiban. Size, 11 x 8% inches. Signed, Harunobu gwa. In 
fine condition. 


Seated beside her bed which is covered by a mosquito-net canopy, a young 
woman frightened by thunder tries to shut out the sound by putting her 
hands over her ears. A charming print of which the writer of this catalogue 
has seen only three or four impressions. 


[ SEE FULL PAGE REPRODUCTION | 


Tsuru ni Marsu 
Oban. Size, 14 x 9% inches. Signed Koryt gwa. In good 
condition. 


Cranes and pine trees on the sea shore. 


SPEEDING THE MESSENGER 
Pillar print. Size, 28% x 4% inches. Signed, Korytisai gwa. 
In perfect condition. 


Seated in a room on the second floor of a tea-house, a youth is shown 
clapping his hands to speed upon her way a maid who is descending the 
stairs and bearing a love letter. 





AFRAID OF THUNDER 
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An ELOPEMENT 
Pillar print. Size, 26 x 4} inches. Signed, Korytsai gwa. 
Condition fine. 


A youth is shown carrying a girl upon his back through a field where bush 


clover is in bloom and a cuckoo flies by overhead. 


On tHE Way TO DREAMLAND 
Pillar print. Size, 25 x 4% inches. Signed, Koryusai gwa. In 
fine condition. 

Figure of a young man walking toward the left, his head slightly bent 


forward and a pensive expression on his face. 


Ecc-pLants AND Mount Fuji 
Pillar print. Size, 2614 x 4% inches. Signed, Koryusai gwa. 
Condition fine. 


The egg-plants are in a basket carried on the head of a young woman; 
and Mt. Fuji is in the background. The print is probably one of a pair, the 
other picturing a falconer, thus completing the reference to the saying that it 
brings good luck to dream of Fuji, falcons, and egg-plants on the second night 
of the New Year. 


Fatcons, PEONIES, AND CASCADE 


Kakemono-e. Size, 3132 x 1134 inches. Not signed: 


Although the engraving was done upon wood blocks this picture was made 
by a technical process essentially the same as that used by the Chinese in 
making the so-called stone prints or rubbings from incised stone slabs. In 
this case Korytisai supplemented the rubbing with some brush work. Though 
not signed it can hardly be doubted that it was designed by him. In many 
respects it resembles the famous picture, formerly owned by Alexis Rouart 
and now in the Buckingham collection. The black sky is a feature common 


to both. 


[ SEE FULL PAGE REPRODUCTION | 
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TORII KIYONAGA 


37. THE Rokuco Ferry Boat 


Oban. Size, 15% x 10% inches. Signed, Kiyonaga gwa. In 
/[ . fair condition. 


Three young woman in a boat on the Sumida. Left-hand sheet of one of 
the Ferry Boat triptychs. 


[ SEE REPRODUCTION | 





38. Tue Ytjo Tatsumi 
Oban mesiZesaxloOunches, 


Signed, Kiyonaga gwa. In good 
SPI condition. 


Standing figure of Tatsumi, with two women attendants and a young 
man. Series, ““Tdsei Yuri Bijin Awase,” i. e., “Present-day Beauties.” 


[ SEE REPRODUCTION | 





KATSUKAWA SHUNCHO 


39. THREE SHINAGAWA BELLES 


M — Aiban tate-é. Size, 1258 x 8% inches. Signed, Shuncho gwa. 


VY + In fine condition. 


Three young women are depicted standing in a room that has a wide 
barred window through which Edo bay is visible. The colors of this print 
are somewhat faded but so softly and harmoniously as to enhance its beauty. 


| SEE REPRODUCTION | 
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40. TakAsHima-yA O Hisa 
Oban. Size, 1434 x 9% inches. Not signed. 
JL0 F Half-length portrait of the popular waitress of the Takashima tea-house. 


Her name is given in a circular cartouche in the upper right-hand corner, and 
by some former Japanese owner it has also been written upon the uchiwa 
which is held in her hand and conceals the lower half of her face. When this 
print was designed about 1793 Shuncho had forsaken the style of Kiyonaga 
(who had given up print designing), and was following that of Utamaro, the 
reigning favorite. His works of this period are rare. 


| SEE REPRODUCTION | 





AN OuTING AT OSHIAGE-MURA 
Oban. Size, 1514 x 9% inches. Signed, Shunché gwa. Condi- 
tion perfect save for a slight stain at the top. 


This is the middle sheet of a triptych which is one of the artist’s notable 
works. Two women are shown seated upon a bench in the grounds of a Shinto 
shrine, and another stands near by. Date probably early in 1790. 


[ SEE REPRODUCTION | 





TOSHUSAI SHARAKU 


42. YAMASHITA Kinsaku II 


Oi. 


Chuban. Size, 1214 x g inches. Signed, Sharaku gwa. Save 


for a few small holes, condition fine. 


Large head and bust portrait of the actor who was a famous impersonator 
of women, and is probably shown in the réle of Satsuki, wife of Takeda 
Mitsuhide in “Tokiwa Ima Kuruwa no Hanamichi” at Kiri-za from April 
29,1795. The inscription on the print gives his house-name, Tenndji-ya, and 
his literary name Riko. 

This is one of the rarer Sharaku items. 


[ SEE REPRODUCTION | 


43. Iwa1 Hansuiro IV 
— Oban. Size, 1434 x 934 inches. Signed, Toshusai Sharaku gwa. 
V i) - Condition only fair; slightly soiled. 
Large head and bust portrait of the actor of women’s roles. Mica ground. 
The rdéle in which he is depicted has not been identified. 


KATSUKAWA SHUNYEI 


44. THE Actor Iwar Hansuiro IV 
Hoso-e. Size, 117% x 4% inches. Signed, Shunyei gwa. Much 
/ trimmed down; condition otherwise fair. 


The actor is shown impersonating a woman who stands before a house 
upon which a lantern is hung. 


KITAGAWA UTAMARO 


45. Porrrait oF A BiyIN 
=< Oban. Size, 1456 x 958 inches. Signed, Utamaro fude. Con- 
Y coe dition fine, but slightly trimmed down. 


Large head and bust portrait of a beautiful young woman, on a mica 
ground. She holds an uchiwa upon which is a small picture of Edo bay as 
seen from Goten hill at Shinagawa. Series, ““Nankoku Bijin Awase,” i. e., 


“Belles of the South.”’ 


| SEE REPRODUCTION ON OPPOSITE PAGE | 


46. Tue Biytn Moto or Daimonyi-ya 
Oban. Size, 1§ x 934 inches. Signed, Utamaro fude. In good 


|X - condition. 


Large head and bust portrait of a Yoshiwara beauty. Gray ground. 


[ SEE REPRODUCTION ON OPPOSITE PAGE | 
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KIsEGAWA OF MATSUBA-YA 


Oban. Size, 1456 x 934 inches. Signed, Shomei (true brush) 
Utamaro fude. Slightly trimmed down: in perfect condition 
otherwise. 

One of the series “Go Bijin Ai-kei Ky,” i. e., “A Mirror Reflecting Five 
Beloved and Respected Belles.” Large head and bust portrait of Kisegawa 


of the Pine-needle House, whose name and the name of the house are given 
in a rebus in a circular composition in the upper right hand corner. 


[ SEE REPRODUCTION | 








48. Hanadci or OcI-ya 
Oban. Size, 1434 x 954 inches. Signed, Utamaro fude. Trim-, 
ER, emed from 15 x 10. Otherwise in perfect condition. 


Another large head and bust portrait of a yujo who is shown holding a 
brush in her right hand, upon the palm of which she rests her head while 
deciding what to write upon the roll of letter paper held in her left hand. A 
rebus in a square cartouche above gives her name and that of her house. 
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CHOBUNSAI EISHI 


Out For A WALK 


Pillar prints) o1z659 25346 x4 ainichess 
Signed, Chobunsai Eishi gwa. 


Two women are shown walking side by side, one 
of them holding a blue umbrella over their heads. 


[| REPRODUCED IN MARGIN | 


THe New Dress 


Oban. Size, 1436 x 93% inches. Signed, 
Eishi zu. In fair condition: somewhat 
trimmed. 


Somenosuke of Matsubaya, seated beside a 
tsuitate over which a splendid dress for the New 
Year holidays is hung, is looking down at a pot of 
fukujuso (adonis), emblem of good luck and long 
life, which is set on the floor before her. 


EISHOSAI CHOKI 


51. Two Nrwaka PERFORMERS 
Koban. Size, 9% x 6% inches. Signed, Choki gwa. Condition 
er See slightly trimmed. 


Series, “Seiro Niwaka Zensei Asobi.”” Niwaka were fanciful dramatic 
performances in the streets of the Yoshiwara on special occasions. This 
print appears to be an early specimen of Choki’s work, issued about 1791. 


§2. Boatinc PARTIES ON THE SuMIDA RIVER 
Oban. Size, 15 x 10 inches. Signed, Choki gwa. In fine con- 


SSS. dition. 


Middle sheet of a triptych which pictures a scene on the evening of the 
kawabiraki or river-opening festival at the beginning of the warm season. 


MOMOKAWA SHIKO II 


$3. Wuere Is ToxuseEr? 
Yoko-€. Size, 51% x 1238 inches. Signed, Shiko gwa. In good 


ee condition. 


With O-Hatsu, over whom he holds an umbrella as rain is falling, Tokubei 
is hiding behind a pine tree and a straw stack while O-Fusa, his wife, searches 
for him. This is a transformed version of an incident in the story of the love 
affair of O-Hatsu and Tokubei, which is a Japanese classic. Series, “J6ruri 


Mitate Hakkei.” 


KITAO MASAYOSHI 


54. Marsu ni Renyakxu 
Oban yoko-é. Size, 10 x 15. Signed, Keisei sha. Seal, Kitao 
ey) * Masayoshi. In perfect condition. 


Translated into English the Japanese title becomes “Pine tree and two 
renjaku.” 


55: 
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UTAGAWA TOYOKUNI 


Murtsu; Cuipori No TAMAGAWA 


Koban. Size, 103 x 73% inches. Signed, Toyokuni gwa. 
Condition perfect. 


The Chidori (usually called the Noda) Tama River in the province of 
Mutsu, noted for the chidori (sanderlings) that flit about its mouth. There 
upon the sands Toyokuni has depicted a young woman seated upon a shogi 
and preparing to write an ode upon a tanzaku which is held in her left hand. 
Two maids are in attendance, one of whom holds up her suzuribako (writing 
case) conveniently within reach. 

A rare early work by Toyokuni. 


[ SEE REPRODUCTION ] 





56. An Acror oF Women’s ROLEs 


Oban. Size, 14% x 10 inches. Signed, Toyokuni gwa. Trim- 
bo _ med a little at the head; condition otherwise perfect. 


The actor is Iwai Hanshiro V in the réle of O-Yuri, wife of Inosuke. 


[ SEE REPRODUCTION | 


57. Two Epo BELLES 
Oban. Size, 147% x 934 inches. Signed, 
pe (—~ Toyokuni gwa. In good condition save 
id for a few holes. 
The belles are Monazuru and another woman who 


stand in a room in a tea-house overlooking the 


Sumida River. Middle Sheet of a triptych. 


58. An Acror STANDING BESIDE A Kaco 


Oban. | Size; si5uxs10+4 sincheswmmienead, 
se Toyokuni gwa. Condition fair. 

Who the actor is, is not clear. The face seems to 
be that of the fifth Matsumoto Koshiré but as his 
garments bear the kaemon of some of the Sawamura 
actors, it may be Gonnosuke who is represented. 
Series, Mitate (transformed) Yakusha (actors) 
Nana (seven) Komachi. 


UTAGAWA TOYOHIRO 


s9. A Girt WritinG a LETTER 
Pillar print. Size, 24 x 4 inches. Signed, 
f Toyohiro gwa. Somewhat toned. 


/ 6: 
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KIKUGAWA EIZAN 


60. Younc WomMAN OPENING AN UMBRELLA 
Kakemono-é. Size, 29% x Io inches. Signed, Kikugawa Eizan 
yi * fude. In fine condition. 
This is an unusually fine and striking work for Eizan, whose popularity 


during the Bunkwa period (1804-1817) was so great that he was led to design 
too many prints to be often at his best. 


KEISAI EISEN 


61. Carp ASCENDING A WATERFALL 
Kakemono-é. Size, 2814 x 934 inches. Signed, Keisai fude. 
/§- Seal, Keisai. In fine condition. 


UTAGAWA KUNISADA I 


62. GIRL STANDING BY A GATE 


ie Oban. Size, 15 x 1034 inches. Signed, Gototei Kunisada gwa. 


In good condition. 


One of a series entitled ““Tosei Fuzoku’”’ 1. e., Modern Fashions. Date about 
SM 


63. GENTOKU NI KomEI 
Oban triptych. Size, 4314 x 10 inches. Signed, Kochér6 


/§- Kunisada gwa. 


Chinese scene. Lieu Pei (known to the Japanese as Gentoku) who later 
became the Emperor Chao Lieh Ti, founder of the Shu Han dynasty, 1s 
shown visiting for the third time Chu-ko Liang (known as Komei by the 
Japanese) in winter in his mountain retreat, to persuade him to join him as 
his chief adviser and the general of his army. When with his help Lieu Pei 
ascended the throne, Chu-ko became his prime minister. 

One of Kunisada’s most important prints. Date, about 1841. 





SATSUKI AME NO KEI 


Oban yoko-é. Size, 10% x 14% inches. Signed, Kochoro 
Kunisada gwa. Condition fine. 


The Japanese title upon the print signifies: “Rain in the Fifth Month.” 
This month, according to the lunar calendar in use, in most years cor- 
responded roughly to our June, and before it ended the rainy season set in. 
Kunisada is most interesting in his rare landscape subjects. Here he has 
depicted a country scene. In a stream where it is dammed up by a weir, a 
man is fishing and another man who stands in the water is washing his 
horse. Rain is falling in scattered drops and through it a party of women in 
straw hats and rain-coats is coming forward along a road at the left. 
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66. 


[ No. 65 ] 


SAIBO NO SHINSETSU 


Oban triptych. Size, 14% x 9% inches. Signed, Kunisada 
aratame (changed to) ni dai me (second generation) Toyokuni 
gwa. Toshi-dama seal. Condition fair. 


In English the title which appears upon this print becomes: “Deep Snow 
at the End of the Year.”’ Three girls are shown in a snow storm. Few of 
Kunisada’s prints are fine in color. This one shows what he might have done 
more often had not his publishers insisted upon the use of bright hues to 
please the populace. Date 1844. Kunisada signed “‘second generation Toyo- 
kuni” for a short time only after he assumed the name on February 24, in 


that year. 
[ SEE REPRODUCTION | 


SHOKI THE DEMON-QUELLER 
Oban. Size, 1438 x 954 inches. Signed, Ichiyosai Toyokuni 
hitsu. Seal, Toyokunt. 


Standing figure of the fabulous Chinese hero, holding a drawn sword in 
his right hand and an oni (demon) in his left. Date about 1848. An unusual 
and striking work by Kunisada in modified Kano style. 





OF: 


Je 
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[ No. 68 ] 


AN APPARITION 


Oban. Size, 14 x 9% inches. Signed, Seventy-ninth year. 
Toyokuni hitsu. Toshi-dama seal. Engraved by Takiji. 
Condition perfect. 

The apparition is the ghost of Neko no Benge, impersonated by Bando 


Hikosaburo. An exceptionally fine example of Kunisada’s work. As he was 
born in 1786, this print, published in 1864, must have been one of the last 
that he designed. He died on January 12, 1865. 


UTAGAWA KUNIYOSHI 


GATHERING EDIBLE SEA-WEED AT OmorI 
Oban yoko-é. Size, 97% x 14% inches. Signed Ichiytsai 
Kuniyoshi gwa. In fair condition. 

Series, “Toto Meisho.” A well-known subject; one of the most admired 


of Kuniyoshi’s prints. 
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69. ILLUSTRATION OF AN ODE By KiIKAkKu 


Oban. Size, 14% x 9% inches. Signed, Ichiytisai Kuniyoshi 


Vo ig gwa. Good condition. 


TO: 


js 


pcre 


A woman in a boat on the Sumida under Ryogoku bridge is shown raising 
an umbrella to protect herself from a heavy shower. Series, Chuko Meiyo 
Kijinden, 1. e., Stories of Filial Piety and Honorable Persons. 


Tue Loyat Ronin Crossinc Ryocoku BRIDGE 
Oban triptych. Size, 43 x 934 inches. Signed, Ichiyusai 
Kuniyoshi gwa. In fine condition save for a few worm-holes. 


Having accomplished their vendetta the famous forty-seven are shown 
crossing the bridge on their way to Sengakuji Buddhist temple, on the morn- 
ing of December 15, 1702, where they all committed seppuku. 

A remarkably fine presentation of this popular subject. 


FIvE STATIONS OF THE TOKAIDO 


Oban yoko-é. Size, 10 x 14% inches. Signed, Kuniyoshi zu. 
Good condition save for a few worm-holes. 


Series, “Tokaido Go-ji-san Tsugi.”” Sheet No. 9, showing Akasaka, 
Fujikawa, Okazaki, Chirya, and Narumi. First edition; fine color. 


A Famous ComBAT 
O-tanzaku. Size, 14% x 4% inches. Signed, Ichiyusai 
Kuniyoshi gwa. Seal, Kuniyoshi. In perfect condition. 


The duel between Inuzuka Shinano and Inukai Kenpachi. The former is 
shown perched on the ridge of the Horyakaku, a steep-roofed pavilion built 
on the bank of a river: Kenpachi is depicted making his way upward to 
attack him. As related by the novelist Bakin, in his “Lives of Eight Warriors 
of Satomi,” the Lord of the province had ordered Kenpachi to kill Shinano, 
who had killed or wounded a score of strong fighters. When they came 
together upon the roof of the pavilion they fought fiercely until Shinano’s 
sword was broken. Then Shinano grasped his antagonist and while strug- 
gling they fell from the roof and landed in an empty boat. The rope being 
broken by the shock, the boat floated away and was found the next morning 
with the two fighters lying in it still unconscious and seemingly dead. Both 
were resuscitated, however, and eventually they recovered from their in- 
juries. : 

A rare and notable print. 
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73. A SHEET OF HARIMAZE 
Obah. “Size, 1434 @ xs 1oOminches: 
/ b> Signed, Ichiytisai Kuniyoshi fude. 


In fair condition. 


Harimaze are small pictures for cutting 
apart and pasting upon screens. This sheet 
contains three subjects: the priest Saigy6 
contemplating Fuji; a woman carrying a 
bundle of fagots on her head; and a hawk 
flying away with a fish that a man was 
preparing to cook. 






74. ASAKUSA KINRYUZAN BENTEN SET- 


CHU No Zu 
JF Oban VOKo-e. SiZ6,69)2 ex mige 
| inches. Signed, Kuniyoski gwa. In 
fine condition. 


Picture of the Benten shrine in the grounds 
of Kinrytizan temple, seen in falling snow. 
Dated 2d month of year 1853. 


75. Dracon FLigs 
Uchiwa-e, or mount for a round fan. 


isa. Size, 9 x 11% inches. Signed, 
nator /¢ * Tchiytsai Kuniyoshi gwa. In fine 
[ No. 72 | condition. 


The insects are shown flying about a 
woman’s head. A striking design. Printed 
on thin paper. A rarity. 


76. BEAuTY’s COMPELLING CHARM 
Kakemono-e. Size, 27 x 9% inches. Signed, Kuniyoshi gwa. 


ee Condition fair. 


The subject is taken from a famous ode. The story is that-when a young 
woman went to a well to draw water she found that morning glories in bloom 
were twined about the bucket. Not having the heart to disturb them she did 
not attempt to use the bucket but borrowed another from a neighbor. Only 
in Japan could this have taken place. . 


77. THE CASCADES OF THE MINAGAWA 


Oban. Size, 147 x 10 inches. Signed, Ichiytisai Kuniyoshi 
Jo . gwa. Toshi-dama seal. In fine condition. 


No. 13 of the series, “Hyakunin Isshu no Uchi.”” A popularized illustra- 
tion of the ode by Yosei In:— 
“The Minagawa’s waters fall 

From Ts’kubane-yama’s lofty peak: 

In loving haste the waters all 
For aye accumulate and seek 
The end of all their constant flow, 

The sea that doth no limits know.” 


The poet Emperor Yosei (reigned 877 to 884) wrote this ode to the Princess 
Tsuridono no Miko to indicate his unbounded love. Kuniyoshi only shows 
a farmer pointing to the waterfall and joking with a passing traveler. 


78. EVENING IN AUTUMN 
Size and signature as in the preceding lot. 
[Se No. 70 of the Hyakunin Isshu series. An Ukiyo-e illustration of the ode 
by Rydzen Hoshi:— 
“Tn lowly solitude my home, 
And from my cabin when I stray, 
Where’er my wand’ring eyes may roam, 
The landscape that doth round me lay, 
How desolate, how drear 
Doth it in autumn e’en appear.” 
Good impression; color unusually fine. 


ICHIMOSAIT YOSHITORA 


79. Ryocoxku Basui Akt (No) TsukKI 
Oban yoko-é. Signed, Yoshitora gwa. Good condition. 


Jo e The Autumn Moon at Rydgoku Bridge. Series, ““Toto Meisho no Uchi,” 
published by Yamada-ya Shobei. Dated 4th month tiger year 1854. 


FORTY-FIVE SURIMONO BY VARIOUS ARTISTS 
80. Korytsal 


Plum blossoms scattered by the wind. Charming design in 

SS. gauffrage with little touches of yellow and red-brown. A great 
rarity; printed on a superfine quality of hosho paper. Signed, 
Koryti gwa. Size, 67 x 1g inches. In fine condition. 





SI. 


bo 
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83. 


WS 


[ No. 81 ] 


UraMaro 

Preparing for a musical entertainment. In the parlor of a man- 
sion a young woman seated by a koto is putting on her kotoji, 
or finger guards. A lighted candle stands beside her, and in 
front an older woman is rolling up the misu, or curtain of fine 
bamboo slats. In the background the garden is seen, with the 
moon shining overhead. Signed, Utamaro gwa. An extremely 
rare and unusual example of his work. Size, 67 x 15. In 
perfect condition. 
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Uramaro 

Group of horses in a field. Another unusual work. Spirited 
design for a horse year. Signed, Utamaro fude. Size, 1014 x 
147 inches. Not in good condition. 


E1sat 

Chinese children catching fireflies. Reproduction of a painting 
by the famous artist Shokad6; and, at the left, a set of six 
haikai (humorous odes) by six poets, inscribed on a field cov- 
ered with scattered plum blossoms. Signed, Eisai sha (copied). 
Size, 7 x 17% inches. In perfect condition. 





84. SHUNMAN 


oo 


“Kobai,” the 43d chapter of the Genji Monogatari symbolized 
by a group of children’s toys. Comic ode above. One of a 
series of twelve entitled “Osana Genji,” that is “Child Life in 
the Genji Monogatari.” It was works such as this, imbued 
with dainty suggested meanings, serious or humorous, that 
gave Shunman his high repute as a designer of surimono. Seal 


signature, Shunman. Size, 7 x 5 inches. In perfect condition. 
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85. 


86. 


se 


Sie 


bd: 


88. 


/v- 


SHUNMAN 

“Onoye,”’ the historic great bell at Tagasago in Banshu, (that is, 
in the province of Harima), which is one of the “National 
Treasures.” Lying beside the bell is a broadsheet bearing what 
appears to be a long inscription, and a picture of the ancient 
couple Jé and Uba, the spirits of the pine trees of Takasago 
and Sumiyoshi, whose eternal lives symbolize longevity and 
happiness. This, and the ode printed above the bell show that 
the surimono was designed to convey New Year good wishes. 
Signed, Shdsado utsusu. Seal, Shunman. Size, 734 x 7 inches. 
In good condition. 


SHUNMAN 

Two surimono. A willow tree coming into leaf. Signed, 
Shdsado. Seal; Shunman. Size, 84% x 5% inches. Also, A 
branch of a nut-bearing tree. The attribution of this item to 
Shunman is tentative, but if not from his hand it must be by 
some artist possessed of equally fine feeling. Perhaps it may 
have been cut from a larger sheet bearing odes and the artist’s 
signature. Not signed. Size, 734 x 53% inches. Both prints 
in fine condition. 


HoKkuvsalt 


Ryogoku yu suzumi. Cooling off at Ryogoku. Two women 
and a girl are shown viewing a display of fireworks from a 
lumber yard on the river bank, while two boys disport them- 
selves on a pole that projects over the water. Seal form 
signature, Gwa-ky6-jin (Painting-mad man). Size, 934 x 141% 
inches. Condition fine. 


Hoxkusal 


Noda no Tamagawa. Chidori shown flying over the sea at the 
mouth of the Noda Tama river in Mutsu. Above is a humorous 
farewell ode addressed to a friend of the poet who was returning 
to his home in that province. A rarity. Signed, Gwa-ky6-jin 
Hokusai gwa. Size, 8% x 11% inches. Fine condition. 





89. 


Sie. 


go. 


/b- 


[ No. 8g ] 


Hokusalr 

Viewing the Scenery. Two young women and a half-grown 
girl seated in the corner room of a house on the bank of a small 
lake, are looking intently toward the left. A fine example of 
the pictures designed by Hokusai about the end of Kwansei 
(1789-1800) for surimono of the broadsheet type, one half of 
the sheet being left blank for the purchaser of the edition to 
have printed thereon whatever might be appropriate to the 
use he might have in mind, such for instance as an invitation 
to an entertainment and a list of dancers or musicians. Signed, 


Hyakurin Sori gwa. Size, 634 x 1514. In fine condition. 
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Hoxusal 

New Year’s Day scene at Inokashira pond. The pond is in the 
distance. A stream leading from it comes down to the fore- 
ground where a man is seated whetting a scythe. At the right 
is a thatch-roofed cottage and a woman leading a young boy 
and carrying another upon her back. At the left two women, 
who are attended by a servant bearing their luggage, pause to 
speak to another woman who is carrying an infant upon her 
back. Signed, Hokusai Sori gwa. Size, 836 x 1236 inches. 
In fine condition. 





[ No. 92 ] 


gt. Hoxusal 


_- A cherry tree in full bloom. Three humorous odes at the left. 
J ° Signed, Katsushika Hokusai. Size, 734 x 9% inches. Good 


condition. 


g2. Hoxkusal 


black. Signed, Gwa-ky6-jin Hokusai utsusu (drawn from life). 
Size, 714 x 21 inches. In fine condition. 


ae lobster. A strikingly lifelike figure, printed in brown and 
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93. Hoxusal 


Viewing the plum blossoms. Picture, illustrating three humor- 

J _ ous odes, of a woman looking through a round window at 
kobai trees in bloom outside. Signed, Gwa-ky6-jin Hokusai 
gwa. Size, 714 x 734 inches. Good condition. 


94. Hokusai 


A camellia branch and two crabs. Four comic odes above. 
[ob . Signed, Katsushika Taito. Seal. As Hokusai reserved the 
Taito signature for paintings as a rule, and seldom used it 


upon prints, this surimono is a rarity. Size, 8% x 714 inches. 
In good condition. 


95. Hoxkusal 

Miyako-gai. ‘““The Miyako Shell.” One of the series entitled: 
ol O+- “Genroku Kasen Kai Awase,” i.e., Poets of the Genroku 

period, shell collection. To illustrate three comic odes printed 

above, a ferry boat carrying eight passengers is shown crossing 

the Sumida, and three miyako-dori (tern) are seen swimming 

on the river in the distance. Signed, I-tsu fude. Size, 734 x 8 

inches. Fine condition. 


96. Hokusai 
Murasaki-gai. ““The Purple Shell.” Same series as the last lot. 
J; » Two comic odes and a picture of fishermen hauling the body 


of a whale to the shore. In fine condition. 


97. SHINSAI 
A snow-laden kobai tree in full bloom. Signed, Shinsai. Size, 


bo , 8368 x 7% inches. Good condition. 


98. SHINSAI 
Two albums of paintings. The paintings are illustrations of 
“Umega-e,” i.e., “Plum branch,” the 32d chapter of the Genji 
/ * Monogatari. Two comic odes above. Signed, Shinsai. Size, 
6 x 834 inches. Condition perfect. 


99. SHINSAI 
Two surimono. Shubi no Matsu. View of the old tree, so- 
7 s~, called, on the bank of the Sumida, looking down the river 
* toward Mt. Tsukuba. Also, Tsukuda Island seen from Edo 
Bay, Mt. Fuji in the distance. Both signed, Shinsai, and in 
fine condition. 


IOo. 


HoxKkuBa 


IS A New Year’s Greeting. Two open fans: upon one a white 


OIL 


crane flying over breakers; on the other a painting of the sho- 
chiku-bai emblems of long life and happiness, 1.e., the pine, 
bamboo, and plum. Signed, Teisai. Size, 778 x 11 inches. 
Condition fair. 


HoKKEI 
A framed painting of peacocks and a waterfall. Signed, Hok- 
kei. Size, 814 x 71% inches. In good condition. 


At the last Ficke sale an impression of this print fetched $80. 


HoKKeEI 

The Samurai. He is depicted walking past a street lamp set 
upon a tall post. The crescent moon and two comic odes 
overhead. One of a series of ten figures. Signed, Hokkei. 
Size, 8 x 658 inches. Condition fair. 


HoKKEI 

Seeking inspiration. A woman holding a brush and a tanzaku 
(poem slip) is shown seated on a wide bench in a fenced en- 
closure at Kameido, looking at an uguisu (bush warbler) upon 
a branch of the “Sleeping dragon” plum tree, and trying to 
compose an ode upon it. Signed, Hokkei. Size, 8 x 67 inches. 
In immaculate condition as when first printed. 


104. HoKkKEI 


/V 


ye A pleasing distraction. A young woman seated beside a table 
* upon which books are spread, turns to look at a kobai tree seen 


through an open window behind her. Signed, “By request” 


Hokkei gwa. Size, 776 x 7 inches. Perfect condition save for 
a moth hole at the top. 





10§. HoKkKEI 
Oshi-dori. A mandarin drake and duck, and two odes about 
So. Clem immeoctics, mer oan-ju-TOkKUm i ineslisuizuk( steel hinty-six 
Birds. Signed, Hokkei. Size, 836 x 7% inches. In immacu- 


late condition. 
[ SEE REPRODUCTION | 


106. 


LO, 


108. 


10g. 


HoKKEI 

The Goddess Benten leaning over a table and looking at a 
vision of a rocky islet seen in a stream of incense smoke that 
rises from a kéro set upon a small stand. This is a transformed 
version of the exorcising of a dragon from an incense burner, 
and it illustrates the two odes that form a part of the surimono. 
Dated, dragon year Tempo 3 (1832). Signed, “By request’’ 
Hokkei. Size, 8 x 7 inches. Condition perfect. 


HoKKEI 

A woman arranging flowers. She has fixed a fukujus6 plant and 
a plum branch, both emblems of longevity, in a bamboo 
holder and is about to pour in water from a bronze kettle. 
Signed, Go Hokkei. Size, 8 x 736 inches. In perfect condition. 
Also, a watercolor drawing, the preliminary sketch for the suri- 
mono. Not carried to completion as some details are not put 
in, and others differ slightly. Such sketches are of extreme 
rarity as they were not often preserved. 


HoKKEI 

Cock, hen, dandelion, and seven odes. Although clearly in the 
style of Hokkei the attribution to him is tentative. Not signed, 
but the print has been somewhat trimmed down and perhaps 
the signature may have been trimmed off. Size, 1338 x 10% 
inches. Condition fair. 


YANAGAWA SHIGENOBU 


Woman reading a song-book. She is seated with her samisen 
upon her lap and the open book laid across it. The words of 
two popular songs are printed upon the field of the print at the 
left. Signed, Yanagawa Shigenobu. Seal. Size, 81% x 14% 


inches. Perfect condition. 


An unusually fine example of this artist’s work. 


IIo. Kersar E1seEn 
wo surimono. The Treasure-boat sailing into port on New 
od - Year’s morning. Four comic odes inscribed upon the sky. Also, 
Under the cherry trees at Gotenyama. Two young women out 
to view the blossoms on a windy day when petals are falling. 
On the sky, two humorous odes. Each of the two prints 
signed Keisai. Size 8% x 7% inches. Both in fine condition. 


111. Toyoxuni I 
Ichikawa Danjuro VII in a shibaraku act. His réle is Asahina. 
* He holds in his arms a small boy attired as Ebisu, and 1s looking 
down at a monkey dressed as an actor and holding a koro. 
Surimono for the monkey year 1824. Signed, Toyokuni gwa. 
Size, 81% x 736 inches. Condition perfect. 


112, Toyoxuni I 
Ichikawa Danjuro II as Yanone Goro; and Ichikawa Danjtiro 
i), ob *V as a rokubu, or Buddhist pilgrim. Two surimono; the sub- 
jects selected by the seventh Danjuro from the unpublished 
drawings left by Toyokuni. Probably engraved for distribution 
to his pupils and friends. Each signed, Toyokuni fude. Size, 
about 744 x 7% inches. In fine condition. 


113. KuNISADA 
A shuttlecock and a battledore bearing a portrait of an un- 
/ 0: identified actor as Soga no Gord. Deep blue field with comic 
odes printed in gold bronze. As the game of hagoita was 
peculiar to New Year’s Day, this must have been designed for 
the opening performance at one of the theatres. Signed, “By 
request.” Kunisada gwa. 


II4. 
Roe 
Oy 


116. 


119. 


Kyosal 

A tsuitate (screen) with a painting of a tiger upon it; and on 
the floor before it, painting materials and a flower arrangement 
of camellia and plum blossoms. Surimono for the tiger year 
1864. Signed, Shdjo (drunkard) Kydsai gwa. Size, 878 x 832 


inches. Perfect condition. 


KUNIYASU 

Scene from a drama. Unidentified actors as the hero and 
heroine fighting a duel in a snowstorm. The odes inscribed 
upon the print give no information about either the actors or 
the play. Signed, Kuniyasu gwa. Size, 834 x 14% inches. In 


good condition. 


HIROSHIGE 


Trout swimming in a stream. A great rarity. Only impression 
the writer of this catalogue has seen. Signed, Hiroshige gwa. 
Size, 658 x 1§ inches. Condition good but not quite perfect. 


HtROSHIGE 


Group of cranes in flight. Equally as rare as the preceding lot. 
Signed, Hiroshige gwa. Seal, Rytisai. Size, 678 x 19 inches. 
In perfect condition. 
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HIROSHIGE 

Mount Tsukuba seen from the Tone river. Another rarity. 
Signed, Hiroshige gwa. Seal, Ryiisai. Size, 676 x 1734 inches. 
Condition fine but not perfect. 


HiRoOSHIGE 


Pink and yellow chrysanthemums. Still another rarity, of 
which the writer has seen no other impression. Seal signature, 
Ryusai. Size, 676 x 1734 inches. In fine condition. 





GROUP OF CRANES IN FLIGHT 


[ No. 117 ] 
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KATSUSHIKASHOKUSAT 
EcuizEn Fukur No Hasui 
The bridge connecting two districts in the province of Echizen, 
built partly of wood and partly of stone by the daimy6o of the 
respective districts. Series, “Shokoku Meikyo Kiran,” te., 
“Famous Bridges in the Home Provinces.” Signed, Zen 
Hokusai I-itsu. 


Earty Morninc 

Series, ““Hyakunin Isshu Ubaga Etoki.” Illustration of the 
poem by Fujiwara no Michinobu Ason. Travelers are shown 
being carried in kago down a hill in the foreground and along 
a road winding across a gray plain that stretches to the horizon 
where trees are silhouetted against the early morning sky. 
Signed, Zen Hokusai Manji. Good impression in fine condition. 





FuGAKU SANn-JU-ROK-KEI. Thirty-six views of Fuji. Seven prints of the 
well-known series. Size, about 10 x 1§ inches. Signed, I-itsu formerly 
Hokusai. 


TOKAIDO, SHINAGAWA, GOTENYAMA 

View of Fuji from Goten hill at Shinagawa on the Tokaido: 
the cherry trees in bloom and people out viewing them. 
Exceptionally fine impression in perfect condition. 


Kazusa No Umyyi 
Fuji seen from the sea off Umiji, province of Kazusa. Good 
impression in fair condition. 


AoyaMa Enza Marsu 

Fuji seen from the famous old pine at Aoyama, which was 
trained to a shape resembling that of the mountain., Good 
impression and condition. 


SosHt, ENosHIMA 


View of the mountain from Enoshima in Sosht. Good impres- 
sion and condition. 


BusHt SENJU 

Fuji seen from Senju in Musashi, where men are fishing in a 
stream below a weir. Also, Busha Tamagawa. View of Fuji 
from the Tama river in the same province. Two prints of the 
series. Ordinary impressions in fair condition. 


SUNSHU Fyjiri 


View of Fuji from the rice fields at Ejiri in Sunsha on a 
windy day. Fine impression in good condition. 


KosHuu INumME ToGE 


View of Fuji from the Inume pass in Kai. Ordinary impres- 
sion; fine condition. 


Kanacawa Oxt Nami Ura 


Fuji seen beneath a great wave of the sea at Kanagawa. 
Fine impression in fair condition. 
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Fucaku Hyakkel. One hundred views of Fuji. Proof impressions 
printed in black and gray, of nine illustrations for the well-known 
book, struck off before the blocks were cut in two, when narrow black 
borders were added along the edges that were cut, thus making them 
serve for double-page pictures in volumes of about half the size. It is a 
pity that this was done. In this original and very rare form the pic- 
tures appear to much greater advantage than in the pages of the book. 
Size 7 x 934 inches, on paper 8 x 101%. All in perfect condition save 
as noted. 


Kwat Ser No Fuji 


View of the mountain and a clear sky. Has one worm-hole 
and a spot on the sky. Damage not serious. 





131. Kocare Fuji 


pe View in autumn when the leaves are falling from the trees. 
J . Perfect save for one worm-hole. 
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132. Uneri Fuji 
The mountain seen reflected in the water of the sea, “winding 


f~ and curling as though moved by the waves.” 





EN FROM BENEATH A GREAT WAV 


JI SE 


T 


F 


[ No. 129 ] 





133. KAKEHI NO Fuji 


_— Fuji seen beneath a stream of water falling from a kakehi, or 
'Sconduit 
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134. Kyopai Fuji 
Fuji seen with the disc of the sun squarely behind the summit, 
y: thus presenting the appearance of a huge dressing-stand 
(kyodai), with the sun as the mirror. Hence the title, “The 
dressing-stand Fuji.” 


135. DENMEN No Fuji 


The mountain reflected in the water of a lake; wild geese on 


Lf-0. the bank and others flying away. 


136. 


Hanami no Fuji 


a. seen through cherry trees in bloom. 


LS ie 


Yuki no Asuita Fuji 


Oo Anew Fuji made after a heavy snowfall. 
sides es 


138. 


140. 


Iq4l. 


Ura Fuji 


View of the back, or Western side of the mountain. 


SHOTEI HOKUJU 
Furami GA URA 


Uchiwa mount. Size, g x 11 inches. Not signed. In good 
condition, save for one small stain. 


View of Futami Beach at Ise, on a New Year’s morning, showing the 
so-called “Husband and Wife” rocks, with a straw rope tied from one to 
the other. 


KA TSUSHIKAy FATTO 


A Yujo on PaRAvDE 


Oban. Size, 15 x 1o.inches. Signed, Katsushika Taito. Good 
condition. | 


A Chinese ode is printed above; and at the side, in white upon a blue field, 
is a Japanese ode. 


A Carp LEAPING FROM A STREAM 


Size, 14 x 6% inches. Signed, Katsushika Taito. Seals; 
Koyut no In (The seal of Koyt), and Fumio, or (alternative 
reading) Bunyt. Condition perfect. 

This well-known print is commonly attributed to Hokusai, and is worthy 


of his genius. In this impression the overprinting of the blue of the water, 
which is detrimental to many other impressions, has been avoided. 


148. 


ICHIRYUSAI HIROSHIGE 


Go-Ji-san Tsuct No Ucut. The fifty-three post-stations of the 
Todkaidd. Nine prints of the well-known “first” series bearing that 
title. Size about g x 14 inches. Each signed Hiroshige. All good 
impressions in good condition except as noted. 


MisuHima Asa KiIrRI 
A foggy morning at Mishima. Unusually fine impression. 


KAMBARA YORU NO YUKI 


A snowy night at Kambara. 


Yui Satra MINE 


The road leading up Satta peak; Fuji seen across Sagami bay. 


Eyrrt MrHo Emgo 
Distant view of Miho beach from the harbor at Fyjiri. 


Hamamatsu Toko 


Dreary weather at Hamamatsu. Travelers and farmers 
warming themselves at a fire near a great cryptomeria tree. 


O1tso Tora No AME 


Tiger rain at Oiso, so-called from the yellow hue of the sky, 
but in allusion also to Oiso no Tora, the mistress of Soga no 
Juro. 


Numazu YUGURE 


EE Wayfarers approaching the village on a moonlight evening. 


149. 


/b- 


YOKKAICHI SANCHOKAWA 

A windy day at Yokkaichi: a traveler crossing the footbridge 
over the Sancho river, and another chasing his hat which has 
blown from his head and is rolling along the causeway. 





152. 


fs 


1693 


/o- 


[ No. 150 ] 


SHono Haku-u 


A shower at Shono. One of the most famous prints of the 
series. 
[ SEE REPRODUCTION | 





SHINAGAWA 


Travelers at a tea booth on the beach. No. 2 of the so-called 
Gyosho Tokaido, published by Ezaki-ya Tatsuzd. Good 


impression and condition. 


Toxarpo. Three prints of the Maru-Sei series published by Maru-ya 
Seijiro. Good impressions in good condition. 


FujISAWA 


Station No. 7. Night scene in the village street. 


Fucut 
Station No. 20. Travelers arriving and departing from the inn. 
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ia 
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MizuKUCHI 


Station 51. Two travelers, one leading a loaded ox, on the 
road between the pines on Hiramatsu hill. 





Toro MetsHo. Famous places in the Eastern Capital. Four prints of 
the first series so-called. Publisher, Kawaguchi Sh6zo. 


pane no MEIGETSU 


OClear moonlight at Takanawa: a flock of geese flying down. 
Good impression of a much admired print. 


[ SEE REPRODUCTION | 


Low TIDE AT SHIBAURA 


Ordinary impression in good condition. 


SUNRISE AT SUSAKI 


Scene on New Year’s morning, the ground and buildings cov- 
ered with snow. 


This and the next number late impressions without the decorative border. 





TsuKUDA ISLAND 


The arrival of the first cuckoo of the year. 





Toro MeiIsHo. Six prints of a series published by Sano-ya Kilhei; 
and ten prints issued by other publishers. 


NrHON BaAsHI NO SHIRASAME 
White rain at Nippon Bridge; Mt. Fuji in the distance. 
Ordinary impression in good condition. 


YOSHIWARA NAKA NO CHO Yo ZAKURA 


Cherry trees in bloom along the middle street of the Yoshiwara 
on a moonlight evening. Very fine impression in fine condition. 


[ SEE REPRODUCTION ] 





161, 


KAMEIDO TENMANGU KEIDAI YUKI 


Snow in the grounds of the Tenmangu shrine at Kameido. 
Good impression of a much admired print. In fine condition 
save for a few worm-holes which have been neatly patched. 


SHIBA AKABANE NO YUKI 


Snowfall at Akabane, in the Shiba district. Fine impression in 
fine condition. 


NIPPORI 


View in the time of the cherry blossoming. An attractive print 
which is so rare that the writer of this catalogue has seen only 
a few impressions of it. Fine impression in fine condition. 


[ SEE REPRODUCTION ] 








164. 


/Y 


[ No. a | 


ImApbo SEKISHO 


TAs evening glow at Imado. Series, Toto Meisho no Uchi, 
* Sumidagawa Hakkei, published by Sano-ya Kihei. Size, 8 x 


12% inches. Good impression and condition. 


Soto SAKURADA BENKEI Bori 


The Benkei moat outside the Sakurada gate. Snow scene. 
This and the next number from series published by Maru-ya 
Seijird. Good impression, fine condition. 


SumiIpAGAWA HasuH1BA NO WaTASHI 


Hashiba ferry across the Sumida; Mt. Tsukuba in the distance. 
This print was a great favorite. Edition after edition was 
issued until the blocks were entirely worn out. The laté im: 
pressions were so bad that it seems incredible that buyers for 
them could be found, but evidently the demand kept up to 
the very last. Fine early impression, perfect condition. 


[| SEE REPRODUCTION | 


170. 


(ys 


TsuKUDA-JIMA FUKAGAWA 


Junks at anchor near Tsukuda island; and a cuckoo flying by. 
Series published by Masu-Gin. Good impression and condition. 


MatTSUCHIYAMA NO SETCHU 


“Matsuchi hill in falling snow.” Series published by Man- 


Kichi. Ordinary impression, good condition. 


SHIN YOSHIWARA Haru AKEBONO Zu 


The new Yoshiwara at dawn on a spring morning; cherry trees 
in bloom. Fine impression, slightly faded. 


. 


TAKANAWA GETSU-YA 


Moonlight evening at Takanawa. Fine impression and 
condition. 


Three prints of the series of vertical panels published by Fuji-Hiko. 


Size about 14 x § inches. 


+ J 
/ 
a Od SHiTA Haru no KEI 


“Spring view, foot of Asuka hill.” Good impression and 
condition. 


TsuKUDA ISLAND 


Junks at anchor on a moonlight night. Good impression, 
slightly stained. 


SUSAKI KarIHIN SHIOHI GaRI NO Zu 


’ 


“Gathering clams at Susaki at low tide.’ 
fine condition. 


Good impression, 


‘7A. 


76, 


RS. 


178. 


He 


179. 


je 


Epo MetsuHo. “Famous places in Edo.’ Many series by Hiroshige 
bear this title. 


THE PLum GarRDEN AT KAMEIDO 


Series published by Maru-ya Jinpachi. Late impression, fair 
condition. 


OcHa no Mizu 


“The Tea-water Canal.” Winter view. This and the next lot 
from the “Figure set’? published by Yamada-ya Shobei. 


Good impression, fair condition. 


YOSHIWARA Ninon ZutTsumi MIKAERI YANAGI 


~The Looking-back Willow on the Nippon Embankment, near 
the gate to the Yoshiwara.”” Moonlight view. Fine impression, 
fine condition. 


Ryocoku HaAnaBI 


“Fireworks at Rydgoku.” A gorgeous display to celebrate the 
“river opening.” Good impression in fine condition except 
has one worm-hole neatly patched. 


Ninon Basui YUKI HARE 


_- Nippon bridge in clear weather after a snowfall.” Series, 


“Edo Meisho Mitsu no Nagame,” 1.e., “Moon-Snow-Flower 
views of famous places in Edo.’’ Good impression, fine 
condition. 


Ninon Basni YuK1 HARE No Zu 


Same subject as the preceding number, depicted from a 
different viewpoint, and showing the early morning procession 
of tradesmen and servants crossing the bridge. Series, ““Shin- 
sen Edo Meisho,”’ i.e., “New selection of Edo views.”’ Ordinary 
impression, fine condition. 


Koro Metsuo. This title also signifies “ Famous places in the Eastern 
Capital.” Hiroshige gave it to several series. Koto as well as Toto is a 
fancy name for Edo. Tokyo has the same meaning. 


180. SUMIDAGAWA SEKKEI 


7 ‘Snow scene on the Sumida river.” Matsuchi hill seen from 
/ * the grounds of the Mimeguri shrine. Impression of rarely 
beautiful quality, in fine condition. 


181. YosHiIwARA NiHon ZUTSUMI 


“The road leading to the Yoshiwara along the Nippon em- 

aie bankment of the Sumida river.”” Moonlight view. This and 
the last number from the series published by Izumi-ya Ichibei. 
Good impression, fine condition. 


182. Natsu Ryodcoxku no TsukKI 


“Moonlight at Ryégoku in Summer.” On the sky, a comic ode. 
v0 - Series, “Shiki Koto Meisho.” Ordinary impression, slightly 


toned. 


Kyoto MetsHo No Ucur. “ Famous places in Kyoto.” Six prints 
of the series and one duplicate. 


183. SHIjo GawarRa Yo SuzumMI 


Vie “Cooling off at evening on the dry river-bed, Shijo district.” 


Good, but rather late impression, in good condition. 


184. TsuTEN-KYO No Koru 
4 — “Red maples at Tsuten bridge.” Late impression, fair condi- 


tion. 


185. YoDoGAWA 


| J A boating party on the river on a moonlight night. Good im- 


pression, in good condition. 





[ No. 186 ] 


186. Tapasu Kawara No YUDACHI 
- The river-bed at Tadasu filled by a shower.” Rare early 
Jd impression with light sky. Good condition. 


[ SEE REPRODUCTION | 


187. Tapasu Kawara No YUDACHI 


Later impression, the grays darker and a brown tint across the 

8, 3. The artist’s Ichirytsai seal (white characters on red) 
replaced by that of the publisher Eisend6 (red characters on a 
white field). Good impression and condition. 


188. ARASHIYAMA 


Cherry trees in bloom on the mountain side at the foot of the 


WG, , Hozu rapids. Good impression not in very good condition. 





189. Gion YASHIRO SETCHU 
“The Gion shrine in falling snow.”” Impression with gray shad- 


/ oe ows on the roofs. In fine condition. 


[ SEE REPRODUCTION | 





Omi Haxkket. “Eight scenes of Omi.” Four prints of the famous series. 


190. Hira no Bosersu 


_—“Evening snow on Mount Hira.” Fine impression in fine 
4 * condition. 





[ No. IgI } 


191. IsHiyama AKI No TSUKI 


“The autumn moon at Ishiyama.”” Unusually fine impression 
Ui Sa in fine condition. 


[ SEE REPRODUCTION | 


192. SETA NO SEKISHO 


¢., “The evening glow at Seta.’’ Good impression, not in very 


oft oO: good condition. 





193. KaRASAKI Ya-U 


“Night rain at Karasaki.” Impression with the foliage of the 
// *famous old pine tree darkest at the top. Fine impression, 
perfect condition. 


[ SEE REPRODUCTION | 





194. FuKAGAwA HacHIMANn 


The tea-house at the Hachiman shrine, Fukagawa district. 
|S Series, “Edo Komei Kaiseki Zukushi,” i.e., “Famous resorts of 


Edo.” Ordinary impression, good condition. 


196. Imamrya Toxa Epsisu 


“The Ebisu festival at the village of Imamiya.” Series, 


WING Naniwa Meisho. ‘“‘Famous places in Osaka.”” Fine impression 


in fine condition. 





196. SAGAMI URAGA 


.— View on a winter evening of the harbor of Uraga in Sagami. 
- - Series, Nihon Minato Zukushi, 1.e., ““The Harbors of Japan.” 
Impressions of this print differ widely. In this one the sky and 


the cliffs above the village are printed dark gray. In good 
condition. 


197. THE BENZAITEN SHRINE, INOKASHIRA POND 


o Winter view in falling snow. Series, Meisho Setsu-Gek-ka, 
ox _ 1.e., “Famous snow-moon-flower scenes.’’ Fine impression, 
eed ore 
good condition. 


[| SEE REPRODUCTION | 


198. Waka Murasaki 


“Young Violet.” Prince Genji discovering the girl whom he 
made his ward and afterward married. Series, Genji Mono- 

/F » atari Go-ju-yo Jé. Dated, intercalary third month, rat year, 
1852. Fine impression, fine condition. 


199. A Famous SHOP 
The large store of Take-ya Sahei at Narumi on the Tokaido, 
— headquarters for the sale of the cotton cloth called shibori 
/¥ (tied in knots and dyed) manufactured at the neighboring 
village of Arimatsu. Size, 12 x 17 inches. Engraved by Take. 
Signed, “By request,” Ichiryisai Hiroshige koreo zusu. Fine 
impression, fine condition. 


200. THE Snow Gorce OF THE Fuji RIVER 
Superb impression of this famous print. Size, 29 x 9¥% inches. 
7° Signed, Hiroshige fude. Seal, Ichiryasai. In very fine condi- 


tion. 
[ SEE FULL PAGE REPRODUCTION | 





Turee Famous Triprycus. Together these constitute a snow-moon- 
flower set. 


201. Kisoyt no Yama Kawa 


“The mountains and rivers of the Kiso highway.” Snow scene. 
F/ } Dated, eighth month, snake year, 1857. Very fine impression, 
in fine condition. 


202. Bt-yo Kanazawa HasHo YAKEI 


“Moonlight view of the eight sights of Kanazawa.” Impression 

J OS Owien blue sky. Dated 7th month 1857. Exceptionally fine 
impression, the finest the writer of this catalogue has ever 
seen. In flawless condition. 


[ TURN OPPOSITE PAGE FOR FULL PAGE REPRODUCTION | 


203. Awa Naruto no FuKEI 


“View of the whirlpool in Naruto strait, Inland Sea.” Fine 
Q.~ impression in good though not quite perfect condition. 





THE 

SNOW GORGE 
OF THE 

FUJI RIVER 





[ No. 200 | 


204. 


HIROSHIGE AN DEE ISEN 


Kisoxaipo Roxu-ji-Ku Tsucr. “The sixty-nine post-stations of the 
Kisokaidé.”’ Eleven of the prints of the series. Six were designed by 
Hiroshige and bear his signature. Five are by Eisen, but are impres- 
sions taken after the blocks were acquired by Ise-ya Rihei who had 
the artist’s signature removed. 


Ninon Basut YUKI NO HARE 


“Nippon bridge in clear weather after snow.” By Eisen. 
Fine impression, 1n fine condition. 


Urawa SHuKU ASAMAYAMA EMBO 


) 


“Distant view of Mt. Asama from Urawa.’ 
Good impression, fine condition. 


By = Eisen 


AGEo SHuUKU KOGEN No KEI 


“The Koreo Shinto shrine at Ageo station.” By Eisen. 
Good impression, fine condition. 


Konosu Fuk1-aGE Fuyr Empo 


“Distant view of the erupted Fuji.” By Eisen. In fine condi- 
tion. Register defective at the right. 


SHINMACHI 


_ The road on the river bank, travelers crossing a bridge in the 


middle distance, and on the horizon mountains stand out 


against a golden hued sky. By Hiroshige. 


ITABANA 
In heavy snow travelers and farmers trudging along the road 


lined with pine streesame Dye Wiseman bine impression in fine 
condition. 


[| tOT ‘ON | 
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210. ANNAKA 

The road leading up the hill. By Hiroshige. This subject was 

/ 4 ° issued in several different colorings. In this impression the 

dark colors indicate late autumn. Ordinary impression, fine 
condition. 


211. KARUIZAWA 


Night scene; a traveler on horseback stopping to get a light 
Sb ‘for his pipe from a villager, and a man on foot bending over to 
light his pipe at a blazing brush heap. By Hiroshige. Ordinary 


impression in fine condition. 


212. SHIONADA 


Porters resting at the station on the bank of the Chikuma 
river. By Hiroshige. Good impression, in fine condition. 


213. Kano 
A daimyo procession setting forth from the castle. By Hiro- 
/ J. shige. Good impression and condition. 


214. EcHIGAWA 
— Travelers crossing the foot bridge over the Etchi river. A 
\ e notice on a post says “No charge for crossing.”’ By Hiroshige. 
Fine impression in fine condition. 


/ 


UTAGAWA KUNISADA I 


215. Memortar Porrrair oF HirosHIGE 
ni Drawn after his death by his friend, who was then known as 
7 we . __-Toyokuni II, though actually the third bearer of the Toyo- 
kuni name. Size, 14x 9% inches. Signed, Toyokuni gwa. 
Good impression. Slightly trimmed on the left side and at the 
foot. 


i 
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SHOGE TSU 


216. Memortar Porrrair oF HIROSHIGE 
_-Seated figure of the artist, holding a brush in his right hand 
ge . and in his left a shikishi (sheet of fancy paper upon which to in- 
scribe an ode). In many respects this resembles the Kunisada 
portrait which may have inspired it. A long inscription printed 
[| Continued 


[ 216. Memoria Porrrair oF HrrosHiceE—Continued | 


above the figure, recites that he was “‘a grand-pupil of Toyo- 
haru and an honored pupil of Toyohiro,” and that “with 
Toyokuni and Kunisada, the three were most popular artists.” 
Then it is said that “his favorite subjects were landscapes,” 
that “his Edo Hyakkei and Tokaido prints were really capti- 
vating,” also that “many other noted places and series which 
he sketched met with tremendous success,” and that “he 
passed away at 62 on the 6th day of kiku-zuki (the chrysanthe- 
mum month).” At the left of this inscription is a short ode, 
the burden of which 1s: “His brush is a flower of the Eastern 
Capitals size, 145% 934 inches. wioned,as Bb yeted estan hoe 
getsu. Seal, Shogetsu. Who this artist was the present writer 
does not know. Perhaps he was a descendant of the famous 
haikai master Shogetsudod Fukaku Sen-o (1662-1753) and an 
inheritor of the name. No other work by him or other impres- 
sion of this print has come under the writer’s observation. Fine 


impression, 1n fine condition. 


[ SEE REPRODUCTION | 


UTAGAWA SHIGENOBU. (HIROSHIGE IT) 


Epo Metsuo Zu-E. “Views of famous places in Edo.” Four prints of 
the series. Each about 1314 xg inches. Signed, Hiroshige gwa. 
All fine impressions in fine condition. 


217. SUNRISE AT TsuKuDA ISLAND 


ee 


Je 


218. OcHa no Mizu 


NM) The Tea-water canal seen in falling snow. 


> 
= 


219. SHOHE! Bripce, Kanpa District 


jou Moonlight view in winter. 


220. Fuyi SEEN From Asuka HILL 


Jd. 


Spring scene; the cherry trees in full bloom. 





SHokoku Metsuo Hyakker. “One hundred views of famous places 
in the home provinces.”” Nine prints of the series. Each about 13% x 
834 inches. Signed, Hiroshige gwa. All fine impressions in fine condi- 
tion. 


221. Tanco, AMA-No-HAsHIDATE 
Moonlight view of the famous peninsula. Dated 1859. 


222. Kaca, Kanazawa Datyoji 


32° of Daiyoji temple at Kanazawa in Kaga. 1869. 


223. Suo, Iwakuni Kintai Basui 


Ww 0 The famous Kintai bridge at [wakuni in Suo. 1859. 


224. LakE Suwa In WINTER 


e- 0- Travelers journeying through the snow, and men fishing 
through a hole in the ice. In the foreground a great fire before 
a temporary shelter sends up a column of smoke. Dated 1860. 
Unusually fine impression. 


225. THE GoLtDEen Do.PHIN 
J i Finial on the roof of the castle at Nagoya. 1859. 


226. Mino, Ocnuial BasuHi 
J 0 , Night view of Ochiai bridge, province of Mino. 1861. 


227. SHINANO, Kiso No SETCHU 


wh 1) ° Snow in the Kiso mountains in Shinano. 


228. Harima, Marko no Hama 
7] Maiko beach and its famous pine trees, province of Harima. 
v7 1869. 


229. Ki, Kapa no Hama 
View of Kada beach, province of Ki. 1859 





Sumipacawa Hakkel. “Eight Views of the Sumida River.” Five 
prints of the series. Size, 1314 x 878 inches. Signed, Hiroshige gwa. 
Dated, 11th month, cock year, 1861. All fine impressions in fine condi- 
tion. 


230. Eveninc Snow at Hasui1sBa FERRY 


/s° A ferry boat crossing the river. 


231. THe Autumn Moon at Martsucui HILy 
232. THe Eveninc Giow at Mimecuri 


/ 233. GEESE Fiyinc Down ArT SHIRAHIGE 
AS: Mt. Tsukuba seen on the horizon at the left. Unusually fine 
impression. 


[ SEE REPRODUCTION ON OPPOSITE PAGE ] 


234. Nicut Ratn at Maxura Basui 


The “Pillow Bridge” in the foreground: beyond it a wooded 
JY" senoil 


Toto San-J0-Rox-Ker. “Thirty-six views in the Eastern Capital.” 
Thirteen prints of the series. Each about 13% xg inches. Signed, 
Hiroshige gwa. Dated 1861 and 1862. All good impressions in fine 


condition. 


235. Zoyoyr TEMPLE GATE 
JO View on a foggy morning; women and peddlers in the fore-. 


ground. 


236. SHiTa-yA Hirokojl 
We View of Shita-ya in the Hirokoji district; women opening their 


umbrellas as rain begins to fall. 


237. Muxojima HANna-yYAsHIKI 


y b- The Flower-house at Mukojima. 
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238. Ryocoxku BriIDGE 


o View from a building where an exhibition of paintings was be- 


ing held. 


239. Kameipo UmeE-YasHIkI 


G The Plum Garden at Kameido. 


240. 


SHINOBAZU NO IKE 


[Sm Cherry trees in bloom at Shinobazu pond. 


241. 


HE 


242. 
HEE 


246. 


/ Ob. 


Mitrsumata NaKAsu 


A shipwright on Nakasu islet at the three mouths (mitsumata) 
of the Sumida river, melting pitch to calk a boat. 


Kanpa Myoyjin 


The Myojin shrine, Kanda district, on a clear morning after 
a snowfall. 


Yorot no WaTASHI 


Yoroi Ferry; passengers crossing on a snowy day. 


YusuHima TENJIN 


View of the Tenjin shrine at Yushima on a snowy evening. 


KASUMI-GA-SEKI, SETCHU 


View in falling snow of the street called Kasumi-ga-Sek1. 


Imapo Basyr Marsucui-Y AMA 


Winter view of Imado bridge and Matsuchi hill. 





[ No. 247 | 


247. SUMIDAGAWA MIMEGURI 


a The Sumida river seen from Mimeguri yashiro on a moonlight 
ok e evening. 
[ SEE REPRODUCTION | 





Toro MetsHo. “Famous places in Edo.” Two prints of the series. 
Size, 84 x 13 inches. Printed in tones of blue with little touches of 
red. Signed, Hiroshige gwa. Dated 1862. Both fine impressions in 
fine condition. 


248. Rydcoku KAWARABIRAKI HANamI 


q Fireworks at Ryogoku on the evening of the “river-opening.”’ 


249. 


Jo 


250; 


JO: 


Yosuiwara Naka No CHO 

The middle street of the Yoshiwara. View on an evening in 
spring when blossoming cherry trees in pots were set out in 
the garden enclosure in the middle of the broad street. 


YOKOHAMA GANKI MIKAERI NO Zu 


The Ganki restaurant at Yokohama. At the time this print 
was issued foreign visitors to the port had begun to patronize 
it. One of the foreigners depicted appears to be a Chinese. 
What the others are is not clear. Triptych. Size, 4236 x 934 
inches. Dated 6th month, monkey year, 1860. Fine impres- 
sion, in good condition save for a few worm-holes. 


KASHOSAI SHUNSEN 


. Roses 


A charming print. It was Shunsen’s skill in drawing flowers 


-and his inability to treat figure and landscape subjects with 


equal success that led him to devote himself chiefly to decorat- 
ing pottery in his later years. Size, 734 x 1534 inches. Signed, 
Kashosai Shunsen gwa. 


[ TURN OPPOSITE PAGE FOR REPRODUCTION | 


TAIGAKU 


. Kiku Hana 


Yellow chrysanthemums. From a sheet of harimaze pub- 
lished by Echigo-ya Chohachi. Size, 1376 x 458 inches. 
Signed, Taigaku. 


TAIGAKU AND TAITO 


253. Two Susjyects on a SHEET OF HARIMAZE 


. Swallow and Spider by Taigaku: Biwa branch with leaves and 
7 espera Panlicnedochermant 


FRIDAY EVENING, DECEMBER to, AT 8:15 


SECOND SeEsston, NUMBERS 254 TO 497, INCLUSIVE 





ICHIRYUSAI HIROSHIGE 


IsE-EBI NI SHIBA-EBI 


A lobster and two shrimps. One of the “first” Fish series. 
Size, 934 x 14™% inches. Signed, Hiroshige gwa. 


Winter Lanpscape, and BAMBoo AND SPARROW 


Two subjects on one sheet; in white upon a black ground. Size, 
134% x g inches. In fine condition. 





SHoxoku Mu Tamacawa. “The six Tama rivers in the home prov- 
inces.” The upright series. Complete set. Size about 13% x g inches. 
Signed, Hiroshige gwa. Dated, 11th month, snake year, 1857. Fine 
early impressions, in fine condition. 


. TATSUKURI NO TAMAGAWA 


The Tatsukuri, commonly misread as the Choft, Tama river, 
province of Musashi. Women washing cloth in the stream. 
Illustration of the famous ode by Sadai-é. 


IpE No TaMAGAWA 

The Ide Tama river in Yamashiro. Nobleman and attendants 
fording the stream and admiring the yamabuki in bloom upon 
its banks. Illustration of ode by Toshinori. 





258. Noji no TamacGawa 


The Noji Tama river in Omi. Nobleman and attendants view- 
JO : ing the moon reflected in the water beneath a hagi bush. Ode 
by Toshiyori. 


259. Kinura no TamMaGAwA 


if @ The Kinuta Tama river in Settsu. Women seated on the bank 


iy wie —— on a moonlight night, fulling cloth by beating it with wooden 
mallets (kinuta). Ode by Toshiyori. 


260. Nopa no TAMAGAWA 


A court lady and attendant standing at the mouth of the Noda 


Jb _ Tama river in Mutsu and watching chidori fly above the 
stream. Ode by No-in. 


261. 


/o- 


Koya No TAMAGAWA 

The Koya Tama river in Kit. An old Buddhist priest and a 
woman looking at the rapidly flowing stream. Ode by the 
priest Kukai. 





Go-Jt-San Tsuci MeisHo Zu Kwai. Five prints of the so-called 
upright Tokaido set. Signed, Hiroshige fude. Dated 1855. Fine 
impressions in fine condition. 


FujISAWA 


7th station. The pine grove of Nango in the foreground; Fuji 
in the distance at the left. 


HiIRATSUKA 


8th station. The ferry across the Banya river; Oyama hill and 
Mt. Fuji in the background. 


NuMAzuU 


13th station. Snow scene: a river winding through the village, 
and in the distance the snow-clad slopes of Ashigara mountain 


and Fuji. 


Yul 
17th station. The road winding up to Satta pass; Fuji in the 
distance. 


FuyJIKAWA 
Winter view of Yamanaka village and Mt. Kanakuj1; all cov- 
ered with a snow mantle. 








[ No. 268 ] 


MetsHo Epo Hyakkel. “Famous sights of Edo; One Hundred 
Views.” Thirty-one prints of the series and one duplicate. Each 
signed Hiroshige and dated with various seal dates from 1856 to 1858. 
Many editions of this series were struck off and the prints differ widely 
in quality and beauty. Those here listed are an unusually fine lot 
and all are in fine condition. 


267. FuxKaGawa Susaki Jt-man Tsuso 


— A bird’s-eye view over the ten thousand tsubo (a land measure) 
VU + plain at Susaki, Fukagawa district. 


[ SEE REPRODUCTION | 


268. 


Ryocoku HaAnasi 


Fireworks at Rydgoku bridge. An exceptionally fine impres- 
sion. 


. Uxejr AkiBaA No KEIpDAl 


View in the grounds of the Akiba shrine at Ukeji. The man 


~ shown in the foreground sketching the scene is popularly sup- 


posed to be Hiroshige himself. 


. Mirsumata WakKar_E NO Fucui 


The deep pool and separating bank at the three forks of the 


Sumida. 


. YOSHIWARA NiIHon ZUTSUMI 


The road leading to the Yoshiwara along the Nippon embank- 


ment of the Sumida. 


. SAKAI No WatTAasHI 


Sakai ferry. White herons wading in the stream. Rare impres- 
sion without the deep blue streak on the water that mars the 
majority of impressions of this subject. 


. SHINAGAWA SAMEZU 


The Shark Shoal in Edo bay at South Shinagawa. 


. SUMIDAGAWA Surin No Mort Masaki 


The Suijin Shinto shrine pine grove at Masaki. A cherry tree 
in bloom in the foreground; Mt. Tsukuba in the distance. 


. O Hasut ATAKE NO YUDACHI 


Rainstorm at the big bridge. 





276. O Hasni ATAKE NO YUDACHI 


7) 


Another fine impression of this famous print; later and with 


a i different coloring, the far bank of the river and the sky un- 


usually dark. 


[ SEE REPRODUCTION | 


277. TonEGAWA BaraBara Marsu 


/o- 


Scattered pines on the bank of the Tone river, and fishermen 
casting their nets. Exceptionally fine impression. Being dif- 
ficult to print, this subject seldom came out satisfactorily. 


278. KyoBasHI Take-GAsHI 


chants quarter with great stacks of poles in their yards along 
the canal. 


/) Vv —_The “bamboo bank” at Kyo bridge, i. e., the bamboo mer- 


279. ONMAYA-GASHI 


ji yO The river bank at Onmaya, and a ferry boat crossing the 
/ — stream. 


280. Masaki Henyort, Surjin no Mort, Ucuitkawa, SEKIYA NO 
Sato o Miru Zu 
ui QO. ‘View of the Suijin grove, Uchikawa, and Sekiya village from 
the window of a house in Masaki. Impression unusually deep 
in color. 


281. ASAKUSA-GAWA SHUBI NO Marsu, Onmaya-cGasHlI. The famous 
J “0 “Shubi’ pine on the river bank at Onmaya. 

| 2 
282. SHOHEI BAasHt SEIDO KANDAGAWA 


The Seid6, or hall for Confucius, and the Shohei bridge over 
VAT the Kanda river. 


2% 3, TakKANAWA Usui Macui 


/ de’ wee—View from Ox street, Takanawa, of Edo bay and a rainbow 
spanning the sky. 


284. Asakusa TansBo Torr no Macui Move 
\ 16 View from a house in the Asakusa district of people returning 
Ci e along a path through rice fields, from the annual fair at Kin- 
ryusan temple before the New Year holidays. A notably fine 
impression in flawless condition. 


285. YANAGI-SHIMA. View of the willow island. Exceptionally fine 
sd impression; perfect condition. 


| cee 


. TaMaGAwa TsuTsuMI NO HANA 


Cherry trees in bloom on the bank of the Tama river. Rare 
impression without the dark streak of blue in the river. 


. Moxusoyi: UcHIKAWA GOZENSAI-BATAKE 


Mokuboji temple and the Gozensai field on the Uchi river. 


. KakucHu SHINONOME 


Early dawn in the Yoshiwara. View looking down the Naka 
no Cho from the entrance gate. 


. Errar Basut Tsukupa-JIMA 


Tsukuda island seen beneath Eitai bridge on a moonlight 
evening. 


Senjt no O Hasui 


Yeats great bridge at Senju; Mt. Tsukuba in the distance. 


200: 


Jas fies 


292. 


EGY. 


MapLeEs IN AUTUMNAL FOLIAGE AT MaMa 


Tsugi bridge and the Tekona shrine. In this impression the 
color of the maple leaves is notably fine. 


ATAGO SHITA YABU-KOJI 
The street called Yabu-k6ji at the foot of Atago hill. Snow 


scene. 


. FuKacawa KIBaA 


The lumber yards in Fukagawa, seen at dusk in falling snow. 


. Brkunt Basni SETCHU 


Bikun1 bridge in falling snow. In the foreground at the left is 
a sign advertising wild boar meat. 


. ASAKUSA KINRYUSAN 


The snow covered buildings of Kinrytsan temple seen through 
the entrance gateway above which a great globular lantern is 


hung. 
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[ No. 296 | 


296. Mecuro Taiko Basui YUHI No OKA 
View of Taiko bridge and the “Hill of the Evening Sun,” 
Sw Meguro district, on a snowy evening. 


[ SEE REPRODUCTION | 


297. Oy1 SHozoxu Enoki Omisoka No Kirsune Bi 


Fox-lights on New Year’s Eve under the Enoki trees at Oji. 
Lf O- Impression with the bodies of the foxes printed dull yellow. 


298. 


AKASAKA Kirti BaTAKE Ucntt YUKEI 


SD View of the kiri field in the Akasaka district on a rainy even- 


je 


299. 


je 


300. 


hg 


‘—— ing. This is the print designed by Hiroshige II to replace 


that by Hiroshige I for which the blocks are supposed to have 
been destroyed. 





Roxvu-jt-yo Suu MetsHo Zu Kwat. “Views of famous places in the 
sixty-odd provinces.” Fifteen of the series of sixty-eight prints. 
Size about 13% xg inches. Signed, Hiroshige fude. Good impres- 
sions in good condition unless otherwise stated. 


Hox Tatsen 
View of Mt. Taisen, province of Hoki, from the rice fields, 
where farmers are setting out plants. Dated January 1854. 


KozuKke Haruna-san SETCHU 
Mt. Haruna, province of Kézuke, seen through falling snow. 


Dated 1853. 


MIMASAKA YAMABUSHI 


Heavy rain at Yamabushi in Mimasaka. Impressions of this 
subject differ widely. This is a very unusual one. 1853. 


Izumo O Yasutiro HoroHoto no Zu 


A foggy day in the grounds of the great Shinto shrine in the 
province of Izumo. 1853. 


YAMASHIRO TOGETSU-KYO 


The “Moon-viewing Bridge” and Arashiyama, province of 
Yamashiro. 1853. 


InaBa KayIKO-YAMA 
Cherry trees in bloom on Mt. Kajiko, province of Inaba. 1853. 


CHIKUZEN 


The Peninsular Road at Hakosaki. Late impression but un- 
usually good color. 





[ No. 306 ] 


306. Musasui SuMIDAGAWA YUKI NO ASA 
The Sumida river on a clear morning after a snowfall. Fine 


“Lo * impression. 


[ SEE REPRODUCTION | 


307, Harima Maiko no Hama 


[x «~~ Maiko beach, province of Harima. 1853. Late impression. 


308. Ik1; A SNowsToRM ON THE ISLAND 


yo Fine impression. 


ia 


Omi IsutyAMA DERA 


3°09: 
iQ. } gb Moonlight view of Lake Biwa from Ishiyama Buddhist tem- 
/ ple. Engraved by Take. Late but good impression. 

310. Kart SARUHASHI 

— The famous Monkey Bridge. Also, BizEn Tanokucu1 Hama 


41.2 


Naruto strait. Fine impression. 


314 
QO: 
vA 
315 


Yuca-san Toru. The torit of Yuga-san shrine on the beach 
at Tanokuchi in Bizen. Two prints. Both dated 1852. 


Awa Naruto no FuHA 


“Rough water at Naruto in Awa.” The famous whirlpool in 


Tanco AMA NO HASHIDATE 


The famous “Bridge to Heaven” in the province of Tango. 


TsusHIMA KaIGAN YUSEI 


A clear evening at Tsushima; a rainbow spanning the sky. 


1853. 





Fujt San-j0-rok-Ker. “Thirty-six views of Fuji.” Hiroshige’s last 
series of prints, designed in 1858 shortly before his death and pub- 
lished the next year. Special pains were taken to produce them in a 
manner worthy of him. Seven prints of the series. All fine impressions 
in fine condition. 


. Toto Ryocoxku Basnui 


Fuji seen from Ryogoku bridge, Edo. 


SAGAMI SHICHI-RI GA HAMA 


View of Fuji from Seven-ri Beach in Sagami. 


SuRUGA SaTTA TOGE 


The mountain seen across Suruga bay from the foot of the 
Satta pass. 


Toro SUKIYAGASHI 


View of Fuji from Sukiyagashi, Edo, on a winter day after a 
snowfall. One of the finest prints of the series. 


318. SuRuGA Mino no MartsuBara 


/b Fuji seen from the pine-clad 


peninsula in Suruga. 


319. Musasut KoGanei 


y, b. The snow-clad cone of Fuji seen 

through a great hole in the trunk 

of an ancient cherry tree at 
Koganei. 


320. Toto Sumipa Tsutsum1 
2 SO View of Fuji from the Sumida 
J ———river embankment, in the time 


of the cherry blossoming. Very 
fine impression. 








Kwacnxo. “Flower and Bird Pictures.” This is the literal signification 
of the term but it is a general category that includes other related 
subjects. 


321. PrEacu BLossoms, SwWALLows, AND Moon 


~— Matchless impression on thick paper of the first edition of one 
/ CELT ay: Hiroshige’s most admired flower-bird prints. Size, 15 x 634 
inches. Signed, Hiroshige fude. 


[ REPRODUCED IN MARGIN | 


322. Pink Pear Biossoms anp Macaw 


—=— by Sano-ya Kihei. Size, 1434 x 6% inches. Signed, Hiroshige 


gd Fine impression on thick paper. One of the edition published 
} fude. 


323. Fuyo ni Meyjrro 


Hibiscus mutabilis and Japan white-eye. Size 13 x 4 inches. 
JO. Dated, 1854. Ordinary impression 1n good condition, softly 
toned. 


324. Pine TREE AND Parrot 
Dated, 3rd month, ox year, 1853. 


325. SakuRA Hana NI Kujaku 


Cherry blossoms and Peacock. Im- 
/ d- pression in black and gray. In fine 


condition. 


326. Manparin Duck anp Drake 


Jo They are shown swimming in a 


stream while snow is falling. 


327. WisTaRIA AND UNIDENTIFIED Birp 


b Fine impression of a much admired 
0. print. 


[ REPRODUCED IN MARGIN | 





328. Fuyi-Bana NI TsUBAME 
yD Wistaria flowers and swallows. [ No. 327 ] 
eee, 


Jt: 


329; 


7 9- 


Go 
Go 
Cn 


NANTEN NI SUZUME 
Snow-laden nandin (the sacred bamboo) and sparrows. Ordi- 
nary impression, slightly stained. 


KOBAI-HANA 


A red-flowered plum tree in full bloom. Good impression in 
fine condition. 


AJISAI NI KAWASEMI 


Hydrangeas and kingfisher. Size 15 x 634 inches. Not the 
earliest printing but a choice impression made after the blocks 
were acquired by Sano-ya Kihei. The color differs widely in 
different impressions. It is seldom finer than in this one. 


Roses AND UNIDENTIFIED BirRD 
Dated, 1853. 


IRIS AND Cuckoo 


Late impression; register not quite perfect. Also, Rep Ca- 
MELLIA AND SPARROW IN Fatiinc Snow. Two prints. 


BuDO-zURU NI Omu 


Grapevine and Parrot. This print was issued in several dif- 
ferent colorings. This impression is in the earliest and finest. 


LoquaTt AND UNIDENTIFIED BirD 


In white upon a blue ground, with a Chinese poem. Appar- 
ently this print was very popular. It was engraved twice: first 
for Fuji-Kei, then for Sano-ya Kihei. This impression is one 
of the latter edition. Size, 15 x 634 inches. In fine condition. 


Macno_ia BLossoMs AND BiRD 


The bird is shown clinging to a drooping branch. 


BIGNONIA AND GRASSHOPPER 


Printed in black and gray. 


Pink Boran, I. E. PEONIES 


339. TAKE NI SUZUME 

& Bamboo and sparrow. Impres- 
KO . sion in gray and black. One of 
the rarest of Hiroshige’s kwacho. 
Size, 1434 x 634 inches. @In 
good but not quite immaculate 
condition. 


[ REPRODUCED IN MARGIN 


340. Narcissus, FaLcon, AnD 
SPARROW. 


J 0° The falcon is looking at the 
sparrow that is flying by over- 
head, but being tied to his perch 


[ No. 339 ] he cannot fly after it. 





341. Trout Swimminc IN A RIVER 


[i Impression in gray and black. Also, BamBoo anD SPARROWS 


IN A SNOWSTORM. Two prints. 


342. Iris anD KINGFISHER 


*«-—— In poor condition. 


y. a4 Pale blue ground. Good impression of a notably fine subject. 


é 





343. SAKURA-HANA NI Mryaxkopori 


A rare Hiroshige item, the only impression the writer of this 
catalogue has seen. The blue has the appearance of having 
been applied by spattering it through a stencil. Condition fair; 
has been demounted from a fan. 


6 Cherry blossoms and tern. Mount for an uchiwa (round fan). 


[ SEE REPRODUCTION | 





344. 


[No. 344 ] 


CHRYSANTHEMUMS 


Emblems of Longevity. Another uchiwa mount, unused. 
Equally as rare as the preceding lot. On a red label: “Hana 
Zukushi Mitate Fuku-rokuju,” 1. e., “Flower series; trans- 
formed Fuku-rokuja.””» On a square cartouche adjoining the 
label, an explanation of the reasons for taking the crysanthe- 
mum as a symbol of longevity. Size, 93s x 1134 inches. In 
perfect condition. 


[ SEE REPRODUCTION | 


TAKE NI SUZUME 


Bam boo and Sparrows. 


PeacH BLossomMs AND SWALLOWS IN RAIN 


347. Martsu ni Taka 
/o A falcon perched on a branch of a 


snow-laden pine. In fine condition. 


[ REPRODUCED IN MARGIN | 


348. WaTeR PLantTain and MAanparin 
Ducks 


ei Ay Size, 1436 x 634 inches. Early im- 
pression, in good though not quite 
immaculate condition. 


349. HANA-SHOBU NI SHIRA SAGI 


oo ath flowers and snowy heron. Size, 
J " 14% x 6 inches. Fine early impres- 
sion, condition good but not perfect. 


350. HaARIMAZE 


Five flower-bird pictures on an oban- 


/4 cevyoko-e;sheet: 


351. PEONIES AND BUTTERFLY 





[ wo. 347] 


Printed in gray and black. Also, Yur1 No Hana ni Kasupori. 
/o Bee iecimilicsmancm|ay,eolma sbluc seroundsaoctics,m) onifisen 


Kwacho Zukushi,” i. e., “Newly selected kwacho collection.” 


Signed, Tokaid6 Hiroshige. Seal, Ichirytsai. 


3514. Mornino GLories AND Brrp 


“3 


-—An extremely rare subject: the only impression the writer of 
’ this catalogue has seen. Late impression in very fine condition. 





/0- 


353: 


jy 62 


354. 


O- 


[ No. 356 ] 


SIXSCHINESE COLOR PRINTS 


These are from books of instruction in the art of painting, published 


in the seventeenth century (? about 1670). None of them is signed. 
All are in good condition. 


Orcuips, BUTTERFLY, AND A Rock 
Size of paper, 1014 x 12% inches. 


CHRYSANTHEMUMS AND BaAamBoo 
Size, 834 x 11 inches. 


SPARROWS ON A MAPLE TREE 


Key-block impression in black only. Size, 85 x 117%. 


355: 


WiLp GEESE AND REEDS 


tq Size, IO xX 12 inches. 


—_ 


CO. 


so 


BiIRD ON A FLOWERING BRANCH 


Printed in dull pink and two tones of gray. Size, 97% x 12 


Fa —— inches. 


357: 


[ SEE REPRODUCTION ON OPPOSITE PAGE | 


YELLOW BirD AND YELLOW FLOWERS 


Colors: yellow (two tones), pale red-brown, gray-blue, and 


v 
oy, — black. Size, 10 x 11% inches. 


Spee 


[oO 


359: 


Ue: 


HIROSHIGE AND KUNISADA 


A Snowy Day at SHONO 


Series, “T6kaid6 Go-ji-san Tsugi,” the joint work of the two 
artists. Landscape signed, Hiroshige; the figures signed, 
Toyokuni. Size, 1414 x 9% inches. Dated 8th month, hare 
WieAtweloy 5: 


IKKWAISAI YOSHITOSHI 
1839-1892 
GorRO TO THE RESCUE 


Illustration of an incident in the Soga Monogatari, the story 
of the vendetta of the Soga brothers, Gord and Jurd. Oiso no 
Tora, the mistress of Jurd, invited him to a banquet at which 
a noble lord of higher rank was also one of the guests. Learning 
of this and fearing that his brother’s life might be endangered 
should Tora show her preference for him by having him served 
first, as indeed she did though happily without serious results, 
Goro hastily mounted his horse without waiting to have the 
steed saddled, and rode to Oiso at a mad pace, to be at hand 
to defend Juro in case of need. This frantic ride Yoshitoshi has 
well depicted in this striking print; and the powerful strokes 
with which the horse was drawn have been remarkably ren- 
dered by the engraver and printer. Signed, “By request,” 
Yoshitoshi. Triptych. Size, 14% x 2834 inches. Fine 1m- 
pression, in good condition. 





Go 


[ No. 360 | 


KOBAYASHI KIYOCHIKA 
1847-1915 


A remarkable collection of the prints designed by this artist, the 
finest and most extensive ever offered for sale in America. All are 
fine impressions in perfect condition, and all bear the artist’s signature 
or have his name given on the margin, except as noted. 


SHIDARE ZAKURA NI Uculisu 


Weeping cherry branches and bush-warbler. An uchiwa 
mount, the pale flesh-colored shaded ground of which, being 


nearly round, simulates the disc of the rising sun. Size, 9 x 10 
inches. 


[ SEE REPRODUCTION | 





[ No. 363 | 


361. SHootiInG Witp Ducks 


Scene at a lake near Mt. Fuji, which rises in the background. 


fo PeeLDIPtycChsmoize,2 7% x.94, inches, Dateds1878: 


362. Huntinc ScENE 
Hy} A hunter concealed behind a huge tree that stands beside a 
WA e 


rapidly flowing river, watches an eagle that 1s perched upon a 
projecting limb of the tree, and is looking down at a fox that 
has got away from it and is falling down to the stream. Di- 
ptych. Size, 1356 x 18% inches. Not dated, but issued in or 
about 1878. This bold work went far to bring the artist into 
favorable note. 


363. FIREFLIES AT TENNOJI 


Night scene on the Koromogawa near Osaka. Dated 1880. 
a. Oo. Another early work which brought Kiyochika much fame. 


[ SEE REPRODUCTION | 





364. Earty Morninc at Ryocoxu 


jo 


View from the bank of the Sumida, the sun rising above a 
layer of dark blue clouds. Size, 8 x 12% inches. Dated 1879. 


365. SHINOBAzZU PonD 


a4 


Winter view of the Benten shrine. In the foreground a man 


{+ ——— and a woman walking across a little bridge in deep snow. Size, 


8 x 12% inches. 1880. 


366. ASAGAO 


/36- 


Morning glories, shown against a background of soft olive- 
green. Size, 958 x 14% inches. Superb impression of a famous 
print, one of the artist’s most distinguished works. Dated 


1879. 


[ SEE REPRODUCTION | 





367. Witp Ducks 


— A drake and a duck standing on the bank of a lotus pond. 
Ht * Another notable work of this period. Dated 1879. Size, 958 x 


1438 inches. 


[ SEE REPRODUCTION | 


368. REFLECTED Rays 


Brilliantly lighted houses on either side of a river crossed by a 

Jb . bridge. The moon’s rays and those from the windows of the 
house at the right are reflected in the stream. Size, 834 x 13% 
inches. 


369. FIREWORKS AT SHINOBAZU 


ye A striking composition; not dated but published about 1880. 


)L:-— 





[ NO. 371 | 


Rain Storm at Miyvk& BrIDGE 


A July downpour in the Hakone mountains. Sketched in that 
month; year not stated. Size, 7% x 11 inches. Japanese 
writers regard this as one of Kiyochika’s best works. 


Kaki nt MEyjrRo 


Ripe persimmons and two mejiro (Japan white-eyes). Size, 
878 x 1234 inches. Dated 1880. Another notable print, now 
rare. 

[ SEE REPRODUCTION | 


SURUGA-CHO IN WINTER 


Snow scene in Tokyo. At the left the famous Echigoya dry 
goods store. Not dated. 


Foc at RydOcoxku BRIDGE 


View from the river bank at Yanagi bridge. Size, 84% x 12% 
inches. 





[ No. 374 ] 


374. POMEGRANITES AND GRAPES 


ee Another rare print. Size, 95 x 141% inches. Not dated, but 
y ~__— probably published in 1880 or 1881. 


[ SEE REPRODUCTION | 


375. HaAKkoNE JIN-SHA 


The shrine seen in winter after a snowfall. Sketched early in 
/¢ Sree) alluaty ayeat not stated size, 734. x 114 inches: 


376. SUMIDA-GAWA 


Early evening. Lights from windows of houses on the further 
JE: bank reflected in the stream. Size, 8 x 1238 inches. Dated 
1881. 








[ No. 377 ] 


Musasui Hyakket No Ucut. “One hundred views in the province of 
Musashi,” i. e., that in which Toky6 is located. Eleven prints of the 
series. Each about 1234 x 838 inches. Dated 1884 and 1885. 


377. SHINAGAWA Mikosu1 No TsuKI 


evening. 


is View from a house on the shore of Toky6 bay on a moonlight 


[ SEE REPRODUCTION | 


378. LumMBER YARD at FUKAGAWA 
JU _ Snow scene. 


379. OcHa no Mizu, Su1po BripcE 


/ ) Winter view of the Suido bridge across the Tea-water canal. 


a 
vi ay al 





[ No. 383 | 


380. THE Powper MaGazineE at MeEGurRo 


JO: Fuji in the distance. 


381. FuKaGawa BENTEN JIN-SHA 


/b Winter view of the Benten shrine at Fukagawa. 


82. AKASAKA KiIRI-BATAKE 


5 
16 » The paulownia grove at Akasaka seen through rain. 


NOR RALVASE 


View looking toward Asakusa through a fisherman’s net 
i. spread in the foreground. 


| SEE REPRODUCTION | 


SHIBA ZOJOJI 
The temple buildings covered with a mantle of snow. 


MooNLIGHT ON THE TAMA RIVER 


Women washing white cloth in the stream. 


RyocoKku HANABI 


Fireworks at Rydgoku. Joint work by Kiyochika and his 
pupil Taguchi Yoneharu, the figure of the woman in the boat 
in the foreground drawn by the latter. 


KAMEIDO TENMANGU 


Wistaria in bloom above the drum bridge at the Tenmangu 
shrine. 





UMEWakKA JIN-SHA 


The tori of the shrine seen through a heavy shower. Sketched 
on March 15, 1896. Size, 8 x 123% inches. Choice impression 
in soft coloring. 


UmeEwaka JIN-SHA 


Another impression in different coloring; later. 





Nixon Metsuo Zug. “Views of famous places in Japan.” Nine prints 
of the series. Size, about 13% x 8% inches. Five dated 1896 and four 
dated 1897. 


SAGAMI ENOSHIMA 


Enoshima seen from Seven-ri beach at low tide. 


Kat SARUHASHI 


The famous Monkey Bridge over the Katsura river in the 
province of Kai. An interesting comparison is that between 
Kiyochika’s treatment of this subject and Hiroshige’s as shown 
in the print No. 310 in this sale. Hiroshige’s print is conceived 
in terms of wood engraving, Kiyochika’s in those of free 
painting. 


YAMATO TSUKIGASE OKUNO-TANI 


Plum trees (for which the place is famous) in bloom at Okuno- 
tani in Yamato. 





[ No. 393 | 


393. Mapes 1n AUTUMNAL FoLiaGE 


2 £0 View at Tsuten-kyo, the famous “Moon-viewing bridge near 
}: ame V OL. 
[ SEE REPRODUCTION | 
394. CHERRY BLossoms AT KOGANEI 


/ o- A picnic party in the foreground. 


395., SURUGA KIYOMI-GATA 


View from Kiyomi-gata looking across Suruga bay to the pine- 


Je clad peninsula Miho no Matsubara; Fuji in the background. 





[ No. 396 | 


396. SuruGA Taco-no-URaA 


Bye SO _ View of Mt. Fuji from Tago on the Sea, province of Suruga. 


[ SEE REPRODUCTION | 


397. Hiracui SAKURA-GAWA TSsUKUBA-SAN 


J) Mount Tsukuba seen from the Sakura river in Hitachi province. 
{)- 


398. ARASHIYAMA TOGETSU-KYO 


= The ‘““Moon-viewing Bridge” and cherry trees in bloom on the 


y} 7 pY eeslope of Mtearasna: 


— 











[ No. 399 ] 


THE Return or Hiko HoHopeEmi no Mikotro 


Illustration of the legend related in “Kojiki,” the mythical 
“history” of the founding and early years of the Empire of 


Japan. 

It is there recited that Prince Hiko Hohodemi, the grandfather of Jimu 
Tenno, the first emperor, visited the palace of the Dragon King, or Sea God, 
at the bottom of the sea, when he was searching for a fish-hook which his 
elder brother had lost. There he met the Dragon King’s daughter, married 
her and lived there with her for three years. Then he told her he must have 
the hook and take it back to his brother. It was found in the mouth of a tai 
(sea bream). Then as the prince was about to leave the ocean palace, he was 
presented with two tama, or sacred jewels, one with which to bring in the 
tide, the other with which to cause it to recede; and Hitohiro-wani, a croco- 
dile one fathom long, was appointed to carry him back to Japan. The jour- 
ney was made in a day. On reaching the shore the prince tied his sword to 
the neck of the crocodile and sent it back to the Sea God. 

Kiyochika shows the prince standing upon the back of the crocodile as it 
swims through the waves. He is attired in yellow garments, wears his sword 
and carries the tama in a bag of red brocade. An extremely rare print. Size, 


P2exetinehies: 
| SEE REPRODUCTION | 








400. 


401. 


403. 


Though Kiyochika was for the most part a landscape artist, he de- 
signed a few figure subjects in his later years which are sought after by 
collectors. They are conceived in a style peculiarly his own. The 
next eleven lots belong to this class. 


Girt Hotpinc an UcHi1wa 


She stands beside the mosquito net canopy of a bed, through 
which the moon is seen. Size, 123% x 8 7% inches. 


Hana Moyo. Literally “Flower Designs.” By “flowers” however, 
young women are indicated, and the designs are records of styles of 
hair-dressing and of garments, not only of those of young women who 
are the principal figures in the compositions, but of various smaller 
figures that are also shown. The accuracy with which the fashions of 
other days are presented is open to question. Six triptychs of the 
series. Each about 15 x 29 inches. Not dated. 


FASHIONS OF KWAN-EI AND SHO-HO (1624-1644) 


Large figure of a young woman, seated, reading a letter. 
Seven small figures in the background. On a square cartouche, 
the poem by Takao from the “Hyakunin Isshu.” 


FasHIons oF KwamBun (1661-1672) AND GENROKU (1688- 
1703) 

Large figure of a seated girl: small figures of five people in the 

background. 


Fasuions oF KyOuo (1717-1735) 


Large figure of a young woman seated, who holds a roll of soft 
paper between her teeth. In the background small figures of 
two men bearing a kago and accompanied by two servants 
carrying lanterns; and at the right a tea-house waitress with a 
lantern in hand, who is followed by a young man who holds a 
fan before his face. Illustration of an ode by Kikaku, the 
burden of which is: “And up all night until the cuckoo sang in 
the morning.” 


404. 


405. 


FasHions OF TENMEI (1781-1788) 

Large figure of a young woman looking at the reflection of her 
face in a hand mirror. In the background five small figures 
standing under trees in moonlight. Comic ode by Shokusanjin. 


FasHions OF BunKWaA (1804-1817) 

Large head and bust figures of two young women, one of whom 
is inserting a slip of violet colored paper in the coiffure of her 
companion. Blossoming cherry branches in the background 
and an ode by “the old woman of Higaki.”’ 


. Fasuions oF TEMPO No Koro (1830-1843) 


Large head and bust of a yujo. In the background at the left 


. two men bearing a kago, two attendants carrying lanterns; 


and a comic ode by Senryu. At the right, two standing figures. 





. Two WomEN AND A Man 


Figures without background. This and the next lot probably 
two prints of a series illustrating customs and costumes of old 
Japan iZeu6x.9 niches: 


. YOUNG SAMURAI AND ATTENDANT 


Standing figures in costumes of the middle of the seventeenth 
century. 


2 5O0GO ATATHE HERRY 


Sdgo was a patriot who, in mid-winter, had to flee from his 
enemies. Coming to a ferry he knelt upon the bank of a wide 
river, in the snow, and begged Jinpei the ferry boatman to 
save him. Having first killed the devil Senzo, this Jinpei did 
by ferrying him across. Then he committed suicide by drown- 
ing, presumably to expiate his sin in having taken the life of 
even such a worthless being as a devil. This print is regarded 
as one of Kiyochika’s finest achievements. Triptych. Size, 
14 x 2734 inches. Dated in Meiji, year not stated. 


410. 


- 


b. 


AKeEcut MitrsuHARU CrRossING LAKE BIWA 


This was a famous feat accomplished by Mitsuharu who swam 
beside his horse with his right hand resting upon the pommel 
of the saddle, while he held his banner aloft in his left hand. 
Kiyochika shows him nearing his destination at the left, where 
the shadowy form of the old pine at Karasaki is coming into 
view. Triptych. Size, 14 x 27 inches. Not dated but probably 
published in or about 1895. 








MatTsucHI-YAMA YUKI NO KoKon 

View of Matsuchi hill and Taiko bridge in winter, looking 
across the Sumida river from a ferry boat in the foreground. 
The passengers on the boat are standing up and their hats and 
umbrellas are heavily snow-laden. Triptych. Size, 1414 x 27 
inches. Printed in March 1896. Of all the prints designed by 
Kiyochika, this is perhaps the finest. 


[ SEE FULL PAGE REPRODUCTION | 


INOUYE YASUHARU 


Fujrmr WarAsHI 


Fuji-view ferry across the Sumida. Size, 8 x 13 inches. Signed, 
Inouye Yasuharu gwa. This artist was a pupil of Kiyochika. 


. THE RIver Fronr At KAKIGARA-CHO 


View just after sunset on a cloudy evening. 


SUGAKUDO 


Iki-ursusHi Sui-j0-Hacut Taka. “Forty-eight birds drawn from 
life.” Two prints of the series. Size, about 1414 x 9% inches. Both 
in fine condition. 


. AutuMNAL Mapte Leaves, Out-oFr-sEASON CHERRY BLOos- 


SOMS, AND MancuuRIAN Great Tir 


KOMADORI NI YAMAZAKURA 


The Japan robin and mountain-cherry flowers. 
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416. Two Birps AmMonc REEpDs 


VE, The birds are seen against the disc of the full moon. Not 
‘Hi 


signed. Size, 1414 x g inches. 


| SEE REPRODUCTION | 
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CHOKO 
417. Carp Swimminc Amonc WEEDS 


so Reproduction of a painting in the style of Okyo. Size, 97% x 
£4 14% inches. Signed, Choko. 


°* ieee 
| SEE REPRODUCTION | 


WATANABE SETTLE 


418. MoorueEns 1n Tati Grass 


In modified Western style. Printed in gray and a little red, on 
2° smoke-gray ground. Size, g x 10 inches. Signed, Seite. 


419. 


ARTISTS UNIDENTIFIED 


SUNRISE AT SEA 


Uchiwa mount. Size, 9% x 97% inches. Not signed, which is 
surprising as the print is very charming. 


. YELLOW CHRYSANTHEMUMS 


Highly conventional representation of flowers growing upon 
the bank of a river. Not signed. 


KOHO 


. AUTUMN FLOWERS AND FuLLt Moon 


The flowers are golden rod and kikyo amid suzuki grass. Size, 
1334 x 736 inches. Signed, Koho. 


GoLp FisH 


A work of much charm. Size, 9 x 958 inches. Signed, Koho. 


OGATA GEKKO 


Gekko was an artist of deservedly high repute in Japan, whose works 
should be better known in other lands. Seven prints by him, each 
signed Gekko. All in fine condition. 


Fuji SEEN From A Hemp FIELD 


A delightful conception which would be illustrated here were it 
not too delicate in color to reproduce well. Size, 734 x 11% 
inches. 





424. 


[ No. 424 ] 


Mayestic Fuji 
View of the mountain, rendered in tones of soft gray. Size, 8% 
x 11% inches. 


| SEE REPRODUCTION | 


SHELL GATHERING AT Low TIDE 


Notable for the treatment in subdued tones and gauffrage of 
the figures in the middle distance. Size, 8 x 1134 inches. 


Distant View oF Fuji FROM AN INLET OF THE SEA 


Printed in soft colors. 





A Waite Hare 


A little masterpiece, exquisitely felt in every detail, especially 
in the contour lines and in the expressive notan, or tone grada- 
tion that gives them life, and in the placing of the figure upon 
the field. Size, 9% x 9% inches. 


| SEE REPRODUCTION | 


Tue ANGELIC Vistror To Mino no MaTsuBARA 


Illustration of the Hagoromo (feather robe) myth. When the 
angel alighted upon the peninsula she hung her robe upon one 
of the pine trees, where it was found by a fisherman, and to get 
it back she had to dance before him. Size, 81% x 115 inches. 





[ No. 430 ] 


429. FisHinc Boats on Suruca Bay 


/o- 


Fuji seen on the horizon. Size, 8 x 1134 inches. 


HASHIGUGCEHISGOYO 


A distinguished artist who was greatly lamented when he died about 
five years ago. 


430. TARUI ON THE TOKAIDO 
Snow scene; Ibukiyama in the distance. One of Goyo’s last 


/@ e works; from a sketch made in January 1920. No. 65 of a 
limited edition of 100 copies. Size, 9% x 15 inches. Signed, 
Goyo gwa. 


[ SEE REPRODUCTION | 


KIVOSESHAKUZAN 


431. A Wuire Heron in Rain at NicHT 
D Fine example of the print by which this artist is chiefly known. 
ae Size, 14 x 914 inches. Signed, Kiyo-Oki, an abbreviated form 


of the artist’s personal name. 





[ No. 432 ] 


432. A OLEEPING CAT 
my -{) A charmingly realistic presentation of a subject which in 
9 —tecent years other artists have imitated with less success. 
Size, 934 x 934 inches. Signed, Kyodsai. Seal, Kyosai. 
| SEE REPRODUCTION | 
KAWANABE KYOSAI 
433- An Oni JinBUTSU 


Caricature of an oni (demon) masquerading as a mendicant 
Buddhist monk. In subject and style reminiscent of the 
Otsu-e, i.e., rough paintings made and sold in Otsu in the 
eighteenth century. Size, 1538 x 10%4 inches. Signed, Oj1 
motomen) (by request) Shojo (drunkard) Kyd6sai koreo zusu. 


436. 


/b. 


A RAVEN on A BENT-OVER TREE 
TRUNK 

The softly toned paper makes this 

an unusually attractive impres- 

sion. Size, 14% x I0 inches. 

Signed, Shojo Kydésai gwa. 


JORG ete wa LIKE KY 

Two ravens on an ancient plum 
tree. Signed, Shojo Kyosai zu. 
Seal: Two ravens, and between 
them “Ban koku-ni tobu,”’ 1.e., 


“Over the world fly.” 


[ REPRODUCED IN MARGIN | 


Fuji-san In WINTER 


The snow-clad cone seen above 





[ NO. 435 | 


encircling clouds. Uchiwa 


mount. Size, 9% x 9% inches. Signed, Shojo Kyésai. 


437. 


1g. 








ew 
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Raven Upon a PLumM TREE 


The bird is shown in silhouette against the full moon. At the 
left is a poem by Ryozan, the substance of which 1s: 


In company with the plum blossoms, 
Their fragrance pervading, 
The beautiful shadows lie 


Sparsely upon the ground. 


Whence comes the raven here, 
This eve with moonlight clear? 
He cries yet doth not fly away. 


Broadsheet. Size, 14% x 20 inches. Signed, Shojo Kyosai gwa. 
In perfect condition; margins entire. 


At the second Ficke sale in January 1925, an impression of this print with 
the margins trimmed off, fetched $125. 


| SEE REPRODUCTION | 
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437A. Carp ASCENDING A WATERFALL 


A rare print, strikingly original in the treatment of the subject. 
O* One of the most notable of the artist’s works. SiZeml ya 
inches. Shojo Jokt: Kydsai gwa. Seal, Kyésai. 


[ SEE REPRODUCTION | 


437B. Mountain LANDSCAPE 
In modified Chinese style. Another rare example of Kydésai’s 
J / b » work. Size, 144% xg inches. Signed, “By request,” Shojo Kyo- 


sal gwa. Seal, Kydésai. 


438. 


Jo. 


439- 


HASEGAWA SADANOBU 


Toxyo YaNnAci BAsHI No YUKEI 


Night view of the Willow Bridge in Tokyo. Size, 9 x 11% 
inches. Signed, Sadanobu. 


SHIBATA ZESHIN 


Zeshin’s fame as a lacquer artist is world wide. He was also a painter 
of marked distinction as the two reproductions of works from his 
brush here listed bear witness. 


A Group or MIcE 


foe A charming design, printed in gray and black. Size, 10% x 


Ta 


440. 


1358 inches. Signed, Zeshin. In good condition save for stains 
on the upper and lower edges. 


[ SEE FULL PAGE REPRODUCTION | 


Trout SWIMMING IN A STREAM 


Another interesting example of this great artist’s work. Size, 


Beg ae: x 1258 inches. Signed, Zeshin sha in. 


441. 


js 


PRINTS BY CONTEMPORARY ARTISTS 





TAK EeNOZU GEES LE 


Seiho, now a resident of Ky6to, is regarded as one of the most eminent 
present-day Japanese artists. He does not now design prints, but de- 
votes himself to painting, and his works, all of which are bespoken in 
advance, command high prices. 


Purp_LeE [RIS AND AN INSECT 


Though an early work this shows the characteristic quality of 
Seiho’s brush strokes, which are bold and dashing. Size, 9!% x 
g5* inches. Signed, Seiho sha (copied from nature). 


[ TURN PAGE FOR REPRODUCTION | 
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ITO SHINSUI 


Shinsui is another living artist whose works are in high favor. The 
eight prints by him here listed are all fine impressions in fine condition; 
and all are signed Shinsui. 


ay THE Rep Kimono 
SD Half-length seated figure of a girl. From its striking novelty 


yee ——~this print made quite a sensation when it was published in 1916. 
Size, 1736 x 113% inches. No. 119 of an edition of 150. 





443. Girt MEpITATING 
; > Seated figure. Dated, December 1916. Size 17 x 9% inches. 


[ SEE REPRODUCTION | 


444. As Rain Becins ro Fay 
S OGirl opening an umbrella. Dated, May 1917. Size, 1656 x 1144 


7) A A 
/s e “inches. No. 22 of an edition of 100. 





[ No. 446 | 


445. On Ryocoxu BripcGE 


”) A girl dressed in a gauze summer kimono is shown leaning over 
Vy the rail and viewing the prospect. Dated, 1921, summer. 
Size, 16%4 x 9% inches. No. 115 of an edition of 200. 


446. THE Pink Kimono 


f A girl seated before a dressing stand, placing a comb in her 
of * hair; her back turned to the observer. Dated, September 1921. 
No. 152 of an edition of 200. 


[ SEE REPRODUCTION | 
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447. 


fee 


448A. 


HE 


449. 


SO 


Beauty UNADORNED 
Seated figure of a nude woman, facing toward the left; the 
outlines rendered by gauffrage. A marvel of clever drawing, 
engraving, and printing; and of color also. Dated, 1922, spring. 
Size, 164% x 938 inches. No. 182 of an edition of 200. 

It would not surprise the writer of this catalogue to see this print steadily 


advance in price when offered for sale as the years go by. 


[ SEE REPRODUCTION ON PRECEDING PAGE | 


THE Brack Coat 

Figure of a woman seated, with her back turned to the observer 
and wearing a black coat of thick material. Dated, January 
1923. Size, 1614x 9% inches. No. 177 of an edition of 200. 


A Summer Winp Storm 
Tall stalks of coxcomb and other flowering plants bent over by 
a strong breeze and seen against a gray sky flecked with flying 
clouds. Size, 13 x g inches. Dated, 3d month, Taisho gth 
Veatul cml? 1s 


HASUI 


The works of this artist show much force and originality. The Western 
influence is obvious but has not altogether supplanted Japanese feel- 
ing. The twelve prints by him here listed all bear his signature, and 
are all fine impressions in fine condition. 


Mutsu MisHima-Gawa 
Night scene with full moon, at the mouth of the river where the 


/ _~.——stream is dammed up and old mill buildings stand upon its 


as 


Jo: 


banks. Dated, summer of 1919. Size, 1438 x 9% inches. 


ARASHIYAMA IN WINTER 


View between pine trees, looking across the river to the base 
of the mountain on the further shore. Dated, February 22, 
1920. Size, 1438 x 9% inches. 


[ SEE REPRODUCTION ON OPPOSITE PAGE | 
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451. THE AsANo-GAWA BrIDGE IN Kanazawa 


7 Twilight scene; the sky suffused by the sunset glow where, 


Ow" - beneath a gray cloud, it is clear. Dated, 1920, autumn. Size, 
9% x 14% inches. 


452. SNOW AT SHIRAHIGE 


/0- 


Winter scene. Dated, 1920. Size, 94 x 14% inches. 


454. 


2 
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Moon .Licut AT ToYAMA-NO-HARA 


Another winter scene; leafless trees in the foreground, and 
lights showing in cottages in the distance. Dated, 1920, winter. 
Size, 143% x 958 inches. 


[ SEE REPRODUCTION | 


SAN-JUKKEN Bort no Bosertsu 


Evening snow at the San-jakken canal in Tokyé. Circular 
composition, dated, December 7, 1920. Diameter, 10% inches. 


455. 


Snowstorm AT Miyazu 

Evening view of a deserted street in the little city of Miyazu 
in the province of Tango, during a heavy downfall. Dated, 
January 17, 1921. Size, 1434 x 93 inches. 


. Nara Kasuca JIN-sHA 


The Kasuga Shrine at Nara; a buck and a doe standing before 
it. Dated, February 12, 1921. Size, 1438 x 95% inches. 


. OsakKA DoTOM-BORI 


Early morning view of the Dotom canal in Osaka. Dated, 
February 14, 1921. Size, 9% x 143 inches. 


. Axi Miyajima 


Snowstorm at Miyajima temple. Dated, February 17, 1921. 
Size, 958 x 1434 inches. 


459. Oct Minato Yuxi Hare 


View of the harbor at Ogi on the island of Sado, on a clear 
morning after a snowfall. Dated, December, 1921.) Size, 954 x 
1436 inches. —- 





460. Daij1 No YuUKI 
A snowstorm at Dali. Dated, February 1925. Size, 13 x 8% 


/1 {). inches. 


[ SEE REPRODUCTION | 
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KITAO SHIGEMASA 


460a. Kixu n1 CHOcHO. Chrysanthemums and Butterflies. Unusu- 
ally large surimono, very carefully printed, and the butterflies 


4 added by hand. A very rare and earns print. Size, 1334 x 
00» 1734 inches. Signed, Kitao Kosuisai gwa. 


| SEE REPRODUCTION | 


465. 


A 


BOOKS 


. Hoxusat Mancwa 


Volume 15. One of 100 copies specially printed on thick paper, 
in the autumn of 1878. Has the ownership seal of Hayashi 
Tadamasa on the last page. In perfect condition as when 
issued. 


. Hoxusat Toro SHOKEI ICHIRAN 


A Bird’s-eye View of Scenes in the Eastern Capital. Two 
volumes, 958 x 7 inches, containing 19 double-page and 2 
single-page illustrations in color. Originally published Kwan- 
sel 12 (1800). Fine copy of the reissue of Tempo II (1840), 
gth month. In perfect condition. 


. Hoxusat Exon AzumMA ASOBI 


A Pleasure Trip Through the Eastern Capital. Three volumes, 
g5s x 7 inches, containing 20 double-page and g single-page 
illustrations in color. Not dated. In fine condition. 


. FENOLLOSA 


The Masters of Ukiyoye. Catalogue of the exhibition of color 
prints at the Vanderbilt Gallery, New York, January 1906. 


FENOLLOSA 


An Outline of the History of Ukiyoye. Tokyo; B. Kobaya- 
shi, 1g01. Folio, with illustrations—reproductions in color of 
prints and paintings. Very rare. 


PRICED CATALOGUES OF SALES OF JAPANESE PRINTS 


466. 
Lf: 


467. 


th. 


BLANCHARD SALE. APRIL 1916. 
American Art Association. 


MetTzcar SALE. NOVEMBER 1916. 


American Art Association. 


468. Hrrakawa Sate. Marcu 1917 
fe American Art Association. 
e 


469. May Sate. May 1918 
7 e American Art Association. 


470. HunTer Sate. Marcu 1gig 


27s . Walpole Galleries. 


471. Metzcar Sate. May Igig 
3 , American Art Association. 


472. FICKE SALE. FEBRUARY 1920 
3 American Art Association. 


473. FRENCH CONNOISSEUR SALE, JANUARY Ig21 
y 2 Walpole Galleries. 


474. SCHRAUBSTADTER SALE. FEBRUARY 1921 
}. American Art Association. 


475. SPAULDING SALE. NovEMBER 1921 
7 e American Art Association. 


476. Rouart SALE. FEBRUARY 1922 
. American Art Association. 


477. FIELD SALe. DECEMBER 1922 
~American Art Association. 


478. FICKE SALE. JANUARY 1925 


fs « Anderson Galleries. 
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EIGHTEENTH GEN LO Rigs ign GIs 


A small collection of old stencils used in dying patterns upon cloth. A 
mordaunt in the form of an oily paste was applied through them. 
Most of them are marvels of expert cutting, and with few exceptions 
the designs are notable for their artistic merit. 


479. Boran Moyo (Peony design). A fine example, of unusually 


-T large size. 
[ SEE REPRODUCTION | 


480. Prony FLower DEsIGN 


(ie Same size as the preceding. Treatment of the pattern quite 
different. 


481. Marsu-pa Moyo 
- Pine-leaf diaper pattern. 


482. Ryt Moyo 
, Highly conventionalized pattern of dragons in roundels, and 
ocean spray. 


4830 Kixu Moyo 
- Pattern of chrysanthemum flowers and leaves, and arabesque 
scrolls. 


484. Kixu Moyo 
afer Another chrysanthemum pattern, quite different from the last 
lot. 


485. [wo STENCILS 
eOne has a diaper pattern of leafless chrysanthemum blossoms 
on a field covered with arabesque scrolls. The other has a fine 
diagonal diaper pattern, and is a beautiful piece of careful and 
very exact cutting. 


486, Karakusa Moyo 

«9 + Another pattern formed of arabesque scrolls and chrysan- 
themum flowers, but more open in character and with the 
flowers grouped in threes. 


487. Two STENCILS 

Le One has a conventional design of maple leaves, bamboo stalks 
and butterflies. The other, of butterflies and the symbolic 
sho-chiku-bai, that 1s pine-bamboo-plum. 


488. Two STENCILS 
eine One has a pattern formed of highly conventionalized wild 
chrysanthemums; the other a minute floral diaper pattern 
which is a wonderful piece of work. 


489. AN ALL-ovER DeEsIcn 


— Pattern formed by a powdering of small rectangular lattices, 
° willow branches, and swallows. Most unusual. 


490. SEN-MEN Moyo 


“Fan-face” pattern in diagonal stripes, the fan shapes deco- 
g. rated with cherry and chrysanthemum blossoms and maple 
leaves. 


491. Two STENCILS 


= One has a pattern of peony flowers and buds with fragments 

J ® of basketry interspersed between. The other has a marvel- 

ously minute diaper pattern of small ginkgo leaves formed by 
round holes; a superb example of its kind. 


492. DiapER PaTTERN 


(x6 Formed of Chinese seal characters. A fine stencil which has 


evidently seen much service. 


493. Iwo STENCILS 


@ One has a pattern formed of long-tailed birds (renjaku) upon 
JI * bamboo stalks, and an inscription of felicitation which ind1- 
cates that the fabric for which the stencil was designed, was in- 
tended as a gift or to accompany one. The other has a diaper 
pattern formed of Buddhist symbols; the tama, or magic wish- 

ing gem, the clove, and the prayer-wheel. 


NINETEENTH CENTURY STENCILS 


. AKI-GusA NI Tsuru Moyo 


Diaper pattern in diagonal and vertical stripes; the resulting 
spaces filled with forms of autumn grass and cranes in flight. 
An interesting design. 


Kiky0-yrur1 Moyo 


Design of kiky6 flowers and conventional lattices. 


. Botan ni Martsu-Ba Moyo 


Diaper of peony blossoms and star-shaped bunches of pine 
needles. 


. Aor Moro 


An all-over pattern formed of light and dark mallow leaves. 
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APPRAISALS 


FORSUNDLEE Das TAT Roe ND es DA VE TAX 
INSURANCERAN DEO LEER PURPOSES 
CATALOGUES OF PRIVATE, COLLECTIONS 


Aoi 


2A PpRAISALS. The American Art Association, 
Inc., will furnish appraisements, made by experts under 
its direct supervision, of art and literary property, 
jewelry and all personal effects, in the settlement of 
estates, for inheritance tax, insurance and other pur- 
poses. 


CATALOGUES. The Association is prepared to sup- 
plement this appraisal work by making catalogues 
of private libraries, of the contents of homes or of 
entire estates, such catalogues to be modeled after the 
fine and intelligently produced Sales catalogues of the 
Association. 


Upon request the Association will furnish the names 
of many Trust and Insurance Companies, Executors, 
Administrators, Trustees, Attorneys and private indi- 
viduals for whom the Association has made appraise- 
ments which not only have been entirely satisfactory to 
them, but have been accepted by the United States 
Estate Tax Bureau, the State Tax Commission and 
others in interest. 


The AMERICAN ART ASSOCIATION, Inc. 
MADISON AVENUE 56TH TO 57TH STREET 


NEW YORK CITY 


Telephone: Piaza 1270 
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